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RUSSIAN GOLD AND SILVER TRIPTYCH ICON OVCHINNIKOV 
One of the rare works in the Schaffer collection of Russia® Imperial Art Treasures just brought to this country and 
described in this issue. 
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“IN OUR SHACK” 


One of the works of the twenty-four artists published in the Index of Twentieth Century Artists 
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GRAND CENTRAL ART GALLERIES 








By BERNARD KARFIOL 


by the College Art Association. 





15 Vanderbilt Avenue 


The work of twenty-four artists published in the Index 
of Twentieth Century Artists, Vol. I, sponsored by the 
College Art Association. 





Group of etchings of trees, and Charleston, by Alfred 
Hutty, especially assembled by the artist. 


Watercolors and graphics by Saul Raskin. 


The work of Fellow Students of the Tiffany Foundation 
(summer season, 1935). 


Fifth Avenue Galleries 


Paintings and sculpture by American Artists. 
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A Splendid Gift 
From Rockefeller 
To Metropolitan 


Pontaut Abbey Chapter Room 
In the Pure Romanesque Style 
Will Form Notable Addition 
To the Cloisters 


The news that Mr. John D. Rockefel- 
ler Jr. the beautiful 
chapter room of the Abbey of Pontaut 


has purchased 
which will become part of the new Clois- 
ters at Fort Tryon Park, will be deeply 
gratifying to all lovers of French Ro- 
manesque art in this country. Although 
Mr. Rockefeller’s 
gifts for the Cloisters were published 


all other details of 


py the Metropolitan Museum early in 
April, this is the first announcement in 
the American press that the Pontaut 
Chapter Room has also been added to 
his benefactions. This important exam- 
ple of Cistercian stone carving, with its 
austere semi-circular arches and noble 
simplicity of architectural form, is dis- 
tinguished by great purity of style. To- 
gether with the Cuxa Cloister, it will 
the grandeur of the Ro- 
manesque in an architectural sequence 


represent 


which covers the period from the XIIth 
to the XVth century. 

Like the St. Guilhen this 
beautiful example of early French ar- 


Cloister, 


chitecture has survived many vicissi- 


tudes during its period of neglect. It 
excavated in a 


was district 


where it had been used by a farmer as 


country 


a barn, stable and pig sty. After its dis- | 


covery by experts, it was carefully 
taken apart in sections and sent to the 
outskirts of Paris. Here, through the 
expert M. Paul Gouvert, the 


well known expert on mediaeval stone 


work of 


carvings, the Pontaut room was pains- 


takingly reconstructed. 

The Chapter Room formed the center | 
of the Abbey, which was located not far 
from Pau. In the majesty and strength 
of the columns and in the bold simplic- | 
ity of the vaultings, this room typifies 
the solemn grandeur of the early XIIth 
century style in France. The two col- | 
umns which support the vaulting are | 


quite plain, but the massive capitals 
are carved beneath the reticulated ar- | 
chitrave with motives that display the | 
bold workmanship and monumentality 
of form so characteristic of the period. 
The interior, which measures approxi- 
mately 39 feet wide and 33 feet deep, 
has walls of stone broken by arches and 
clusters of columns. The three arches 
which run across the front of the build- | 
ing repeat the grandiose semi-circular | 
rhythms of the pure Romanesque which 
give the room its distinctive character | 
and unity of feeling. On either side of 
the central the clusters of 
acanthus carved columns surmounted | 
by reticulation break the severity of 
the masonry. It is interesting to note 
that the Toledo Museum has part of a 
cloister from this same abbey. 


doorway 


Parisian Press Confirms Sale 

As confirmation of this report, we | 
have pleasure in reprinting excerpts of 
a story by Louis Vauxcelles in the Paris 
Excelsior: 

“PARIS.—No noble use of a 
great fortune has perhaps ever been | 
made than by Mr. John D. Rockefeller | 
Jr., and it must also be added that he | 
has continuously proved what a deep | 
love he feels for the art of France... .| 


A sum of $2,500,000 or about 45,000,000 | 





more 
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CHAPTER ROOM FROM THE PONTAUT ABBEY 
This beautiful room, it has recently been learned, will form a part of Mr. John D. Rockefeller Jr.’s gift to the Cloisters 


WALTERS GALLERY 
EXHIBITS BIBLES 


BALTIMORE. — An exhibition that | 
will follow the history and development 
of the Bible, represented by Gospels and 
Psalters as well as complete texts, rang- 


|ing from rare illuminated manuscripts 


of the IXth century through early 
printed works, will open at the Walters 


| Art Gallery on October 6. The display 


will include about fifty works selected | 
from the large collection which formed 
part of the Walters’ bequest. 

The coming display will be held in | 
connection with the four hundredth an- | 
niversary of the printing of the first | 
English Bible, Known as the Miles Cov- 
erdale Bible. The exhibition will be ar- | 
ranged according to countries and se- | 


| quence, giving the visitor the opportu- | 


nity to study the work of the early book 
makers. 

This collection with its marvelous | 
and precious examples of the illumi- 
nists’ art, ranks, both in size and impor- 
tance next to the Pierpont Morgan | 
group, and in the coming show there | 
will be seen specimens of beautiful | 
books made by the artists of Armenia, 
France, Italy, England, Germany and | 
the Lowlands. In “The Gospel of the 
Translators,” there will be displayed 
one of the few Xth century Armenian | 


manuscripts in existence. Tradition | 


| says that this is the immediate copy of | 
|the original translation made by the | 


Armenian Church fathers. 


Another early specimen, naturally | 


| quite different in style, although also 


representative of the work of the primi- 


itive artist in this field, is a IXth cen- | 


tury work from Northwest France, | 
showing classical models with orna- | 


mentation going back to the Merovin- | 


of the Metropolitan Museum of Art. 

































Antique League 
Votes Acceptance 
Of License Ruling 


The first meeting of the season 
members of the Antique & 
Decorative Arts League, Inc., 
was held at the Hotel Madison on 
October 3. The gathering was 
augmented by 
American 





of 


members of the 
Institute of Interior 
Decorators. Mr. Robert Samuels, 
president of the League, called 
the meeting to determine wheth- 
er the dealers should accept the 
ruling by Commissioner Moss of 
the License Bureau of the City of 
New York in regard to the licens- 
ing of firms handling antiques as 
second-hand dealers. Mr. Robert 
Davidson of the firm of Yankauer, 
Davidson & Mann, explained the 
details of the ordinance to those 
assembled. Lively discussion en- 
sued with Mr. James Robinson, 
Mr. Felix Gouled, Miss Nancy 
McClelland, Mr. Robert Samuels 
and numerous others presenting 
statements both pro and con. It 
was then voted to accept the rul- 
ing, which is stated as follows: 
“Those who deal solely in the 
exempt articles and nothing else, 
should not be required to have a 
license, but those who are deal- 
ing in other articles should make 
application at the earliest possi- 
ble moment.” 


Norwich, while a very original and | : E 
| Sculpture is as follows: Charles H. Wor- 


gian themes. From England of the| Strongly colorful volume from Italy is 


XIIIth century comes a Psalter rich in 


property of Carrow Abbey, near 


a Lectionary of the Bible. The Bible 
Historiale of the Duc de Berry will also 


color and gold leaf that was at one time | pe included in the display. The show | 
‘ the 


will continue until November 10. 





FRENCH, ROMANESQUE PERIOD 


|artist; the Martin B. Cahn prize of $100 





| ist and the William M. R. French Me- 
|morial Gold Medal for a painting or 


| tute. 





sculpture and portrait or figure subject. 


| Haseltine make up the Chicago Sculp- 
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CHICAGO ANNUAL 
OPENS OCTOBER 24 


CHICAGO.—The forty-sixth Annual 
exhibition of American Paintings and 
Sculpture will be held at the Art Insti- 
tute from October 24 to December 8. As 
usual, only original works in oil and 
sculpture which have not previously 
been exhibited at the Institute will be 
shown. The two major prizes are the 
Mr. and Mrs. Frank G. Logan Art Insti- 





| tute Medal and $500 as a purchase or 


award to an American artist for the 
best work in painting or sculpture and 
the Norman Wait Harris silver medal 
and prize of $500 for a painting. 

Other awards are as follows: 

The Norman Wait Harris bronze 
medal and prize of $300 for a painting; 
the M. V. Kohnstamm prize of $250 for 
the most commendable painting; the 
prize of the Chicago Artists’ Annual 
Ball of $200 for a work by a Chicago 


for the best painting by a Chicago art- 


piece of sculpture by a student or for- 
mer student of the Chicago Art Insti- 


Honorable Mentions will be awarded 
in landscape, architectural subject, 
The New York and Chicago Jury for 
Paintings are Lloyd Goodrich, Waldo 
Peirce and Henry Varnum Poor. Rob- 
ert Laurent, Heinz Warneke and 
Reuben Nakian comprise the New York 
Jury for Sculpture, while Oskar Han- 
sen, Emory P. Seidel and Elizabeth 


ture Jury. 


NO. 1 WEEKLY 


Paul Rosenberg 
Shows Paintings 
| At Durand-Ruel’s 


Works by Six French Artists 
Give Zest to Early Season 
Before Departing on a Circuit 
of Various Museums 


By Mary Morseiyu 

People are always eager at the open- 
ing of a new season, but too often we are 
proffered only a few rather tasteless 
hors d'oeuvres, prior to the major 
|events of the winter. Mr. Paul Rosen- 
| berg, who has sent twelve of this paint- 
| ings for exhibition at the Durand-Ruel 
| Galleries before they go out on a circuit 
|of six museums, gives us fare worthy 
\of the expectancy of the first crisp 
October days. The show is naturally 
|both smaller and rather more casual 
}in selection than the memorable collec- 
| tions which were sent over last winter. 
|A fair percentage of these works are, 
indeed, familiar to New York art lovers, 
but this does not matter. Several yield 
themselves more fully on renewed ac- 
quaintance. Others, such as the Matisse 
“Game of Checkers” contain such a rich 
condensation of the mature style and 
aesthetics of their creator, that they 
provide meat for each new encounter. 
The two Picassos, both painted about 
three years ago, claim primary interest 
because they are works which have not 
heretofore been shown in New York. 
The subtle phantasies by Masson, con- 
trasting so strongly with the robust 
audacity of Picasso, are also having 
their premiére here and must be ranked 
among the delights of the show. Six 
artists are represented in the exhibi- 
tion, each by two paintings, one of 
which is, as a rule, smaller in size and 
less ambitious in style. 

Although the exhibition makes no 
pretense at a thesis, the twelve pictures 
present a vital cross-section of con- 
temporary French art. First of all there 
is Picasso, boldly blending irony and 
tenderness in a still life whose audacity 
and brilliance stand out like a chal- 
lenge. Then there is Masson, with his 
| nervous play of almost electric rhythms 
giving vitality to a world of dreams. In 
Matisse we find the four walls of a 
bourgeois room expanded beyond their 
physical limitations by sonorous orches- 
trations of pattern and color which 
seem to break through their shell of 
space, like the imperious upward swell 
of rich music in a small chamber. Next 
comes Braque, reserved to the point of 
aristrocratic disdain, staking all upon 
the classic elegance of his Cubistic 
architecture, and on the opposite wall, 
Leger, content with the surfaces of his 
canvas and with pure decoration, but 
handling his forms and designs with 
highly personal distinction and verve. 
Marie Laurencin is, as we all know, too 
charming a lady to be concerned with 
esoteric things. Her pearly grays in the 
hammock scene bring a feminine lighi- 
ness and grace into a gallery otherwise 
devoted to bolder masculine endeavor. 

Picasso's “Still Life With Tulips” is 
one of those paintings that evokes no 
half-way emotions. Painted in 1932, it 
is, however, free from that enigmatic 





The Committee on Paintings and 


cester, Chauncey McCormick, Percy B. 
Eckhart, John A. Holabird, Frederic C. 


Bartlett, Max Epstein and Walter S.| 
Brewster. 


negation which seemed to mark one or 
two canvases of 1935 vintage which 
Mr. Rosenberg showed last spring. Al- 


(Continued on page 4) 








Rare Chapter Room 
From Pontaut Abbey 
For Metropolitan 


(Continued from page 3) 





frances has been given by this promi 


nent American for the installation of a 
permanent edifice at Fort Tryon Park, 
where the famous Cloisters will be situ 
ated. Thanks to this magnificent action, 


the Romanesque and Gothic archite 
ture of France will receive from our 
friends across the sea a grandiose 
setting worthy of its imperishable 


beauty. . 

“The remains of four French mediae 
val cloisters have tor some time com 
posed the Cloisters, together with seven 
hundred statues and bas reliefs of con 
siderable value, coming from the col 
lection of George Grey Barnard, a fer 
vent lover of our antique carvings 

“These installed at Fort 
Washington are those of Saint Michel 
de Cuxa, Saint-Guilhen du Desert, Trie 
de la Haute Garonne and Saint Sever 
of Rustan.... 

“The chapter room of the Abbey of 
Pontaut, one of the rarest specimens of 


cloisters 


Cistercian art, a marvel of harmonious 
proportions and balance, with its three 
great arches, its capitals, its abacuses 
and its vaultings is now going to form 


a part of this ensemble and will not be | 


among the least of its attractions. ... 

“It is due to the care and knowledge 
of M. Paul Gouvert that this noble edi- 
fice has been saved, for this chapter 
room was to all intents lost and neglect- 
ed in a rural district and the capitals 
were obscured under coatings of straw 
and mud. It had served as a barn and a 
stable and the columns had been used 
as hitching posts for cattle. Taken 
apart and painstakingly reconstructed 
by expert French workmen at Mesnil- 
le-Roi, where it was transferred, the 
beauty of this chapter room made a 
deep impression upon all the American 
experts who saw it. It was therefore de- 
cided that it should be incorporated in 
the ensemble at Fort Tryon.” 


FRENCH EXHIBIT 


HELD IN DENMARK) 


COPENHAGEN.—A large loan exhi- 


bition of French XVIIIth century art | 


at the Palace of Charlottenborg has at- 
tracted wide attention during the past 
month. The display, which was under 
the patronage of the King of Denmark 
and the President of the French Repub- 
lic, is one of the largest of its kind ever 
held outside of France. Over two hun- 


dred and fifty paintings, about sixty | 


pieces of sculpture and rare specimens 
of furniture, bronzes, porcelain, book 
binding, etc., combined in a display 
which presented a magnificent survey 
of art during the eras of Louis XV and 
Louis XVI. Leading French museums 
were generous with loans of their finest 
examples, while additional contribu- 
tions from both public and private col- 
lections in other countries contributed 
to the distinction of the display. 








ROSENBERG PAINTINGS AT DURAND-RUEL 


oo, 


“PLATE OF FRUIT” 


Included in the exhibition of twelve paintings by six French artists from the Paul Rosenberg collection, now on 


. 


(Continued from page 3) 


though it is usually a dangerous pro- 
cedure to read meanings into any works 
of the of the 
head seem marked by an ironic distrust 


of man made beauty while the lyrical 


art, distortions classic 


swing and brushwork of the tulips as- 
sert faith in the joyous creations of na- 
The design, with the 
hooked the statue 
and echoing the curved handle of the 
basket bold 
Nor are the color contrasts less strik- 


ture. audacious 


nose of balancing 


flower has a simplicity. 


ing. The dead white masses of the up- 


per register are set against a drapery 


of almost dazzling sapphire blue below. 
And so the 
leaves and the vibrant red and yellow 


tender turquoise of tulip 
of the blossoms seem charged with a 
special emotion, that is heightened by 
the brusque summaries of larger areas. 

The 
vein, 


ironic 

with 
painting 
might almost have been conceived as a 
of the empty 
depictions of XVIIIth century military 


other Picasso is in an 


through 
this 


and 
fact, 


shot through 


flashes of wit. In 


burlesque of one more 
|gentlemen with upstanding collars and 
flaring lapels. Here everything is re- 


duced to a few broad planes of yellow, 


|red and white, and the face, with the 


sly malice of abstract design, becomes 
completely subordinate to the grandeur 
of the uniform. 

The most arresting of the two Mas- 
| son’s is “Man and Garden” which sug- 
gests somehow a spiritual affinity with 
some of the Persian garden carpets of 


tern and then subtly enriching it with 


the flowers of his phantasy. Masson 





|harmonies of pink and pistachio green 
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CaN) 


NEW 


| PARIS 


YORK 


the XVIth century. The modern French | 
|artist has the same power of first con-| 

a , ’ 
ceiving his garden in an abstract pat- 


| makes no attempts at depth, but his|is a very characteristic little painting, | 


The ArT News 


ain gag + — 
P 3 ' , 


all 


~ 


play a personal melody which is sharp- 


ened and accentuated by capricious 
linear phantasies, yielding now and 
again to airy suggestions of a real 
flower or a real leaf. The same adroit 
grace and gayety although in a much 
Slighter design mark the little panel 
entitled “The Cocks.” 


The two Legers were both shown in 
the exhibition of this artist’s work held 


at the Durand-Ruel Galleries some 
three years ago, at which time the 
“Composition with Leaf” was repro- 


duced in Tut 
from what 


Art News. Both are works 
I regard as the artist’s best 
period, when he modified the sterility of 
his mechanistic forms by the sparing 
introduction 


of motif 


from nature. In view of the large Leger 


an occasional 
exhibition now on view at the Museum 
of Modern Art, these two paintings will 
undoubtedly attract interest 
at this time, despite their familarity. 
Although under 


stand that the large Braque “Still Life’ 


especial 


we were given to 
was included in Mr. Rosenberg’s show 
last winter, it seems somehow to have 


been overshadowed on that occasion 
work. Now, with 
plenty of breathing space on each side, 
it comes fully into its own. It is a work 
which grows in richness the longer it 


is gazed upon. For it is one of those 


by more dramatic 


almost monochrome paintings in which 
Braque has disdained any sensual ap- 
peal and staked his all upon compact- 


ness and strength of architectural de-| 


sign. At first the color, relieved only 


| by a few passages of green, seems al-| 


| most dull and the fusing of masses too 


to open out and the colors to yield 


themselves, like a shy but rich person- 


ality that refuses to be won too easily. 
|The “Plate of Fruit,” also by Braque, 


revealing within a small compass his 
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compact. But gradually the forms seem | 


is 


~ 





view 


spare subtlety of design and coloring. 


Matisse’s “Game of Checkers” which 


was one of the features of the Braque- 
Matisse-Picasso show of last spring 
was commented upon so fully at that 
that be| 


time further mention would 


repetitious. It is, as a matter of fact, 
one of those paintings that defies de- 
scription or analysis. But even though 
seen so recently in this country, it will 
undoubtedly be back with 
especial ferver by who will seek 


again to fathom the mystery of its color 


welcomed 
many 


reconciliations and its opulence of Ori- 
ental pattern. The other Matisse, a lit- 
tle interior with a single figure, is in a 
quieter mood than most of the artist's 
work. It is marked 
than 


by bloom rather 
intensity of color and evokes a 
mood that borders on the subjective. 
“The Hammock” by Marie Laurencin 
is one of the most graceful and elegant 
of this artist’s paintings, one in which 
her jewnes filles in their envelopments 
of pearly 


essential 


gray and rose preserve an 


romanticism despite their 
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By BRAQUE 
at the Durand-Ruel Galleries. 


sophistication. Also by Laurencin is a 
very unusual head, far 
solidly 


more realistic 


and modeled than is usually 
vouchsafed us by this lover of the mys- 
dark almond-shaped 


blanched faces. 


tery of eyes in 

The exhibition, 
auspices of the College Art Associa- 
will remain at the Durand-Ruel 


Galleries until October 19. It will then 


which is under the 


tion, 


be shown at the following museums: 
San Francisco Museum of Art, Dallas 
Museum of Art, Isaac Delgado Museum 
of Art in New Orleans, Dartmouth Col- 
lege, Williams College and Texas State 


College. 


KRESS EXHIBIT 
IS POSTPONED 


The exhibition of Italian old mas 


ters from the collection of Mr. Samuel 


H. Kress, which was announced in the 
Art News 
has been indefinitely postponed. 


September 14 issue of Trt 
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Imperial Treasures 
Of the Old Russia 


Now on Exhibition 


Mr. Alexander S. Schaffer has just 
returned from a trip to Russia with a 
collection of rare works of art, former- 
ly the property of the late Russian Im- 


perial family. This new collection, 
which he has just placed on view at 
his galleries in Rockefeller Center, 


constitutes the last group of works of 
art left in the Royal palaces of Russia. 
In point of view of history, it is unusu- 
ally comprehensive, covering as it does 
the whole course of the Romanoff dy- 
nasty in Russia, and illustrating with 
choice examples the reigns of Peter the 
Great, Empress Elizabeth, Catherine 
the Great, Paul I, Alexander I, Nicho- 
las I, Alexander II, Alexander III and, 
indeed, right through the reign of the 
last Czar, Nicholas II. 

The 
with 


Crown jeweled objects of art, 
rubies, diamonds, emeralds, 
pearls, etc., and the gold snuff boxes 
from the collection of Catherine the 
Great and the late Czarina, will fasci- 
nate collectors and visitors by the 
peauty and incredikle intricacy of 
workmanship as well by the historical 
associations. Russian antique brocades 
and fabrics, the vestments, copes and 
chasubles of the Russian orthodox 
church, are known to Americans for 
the richness of their gold and silver 
weaves. Less familiar, however, is the 
Imperial silverware, porcelain and 
glassware. Made in the Imperial Rus- 
sian factory for members of the Im- 
perial family dating back to the time of 


set 


Elizabeth (daughter of Peter’ the 
Great), these pieces were never of- 


fered for sale, and never came into the 
possession of a private collector unless 
through the gift of the Czar. This phase 
of the art of Russia gains an additional 
interest to the collector by reason of 
the little that is known of these unique 
pieces, which bear the crest of some 
member of the Imperial family and are 


signed by outstanding artists of the 
day. What more fascinating pursuit 
could one have than to trace the his- 


tory of these objects, of which no dupli- 
cate exists? It is interesting to hear 
that the English passion for rarity is 
causing the British Museum to compete 
keenly for the possession of things the 
like of which will never come again on 
the market. 


One of the most amazing individual | 


pieces in Mr. Schaffer’s collection is 
the icon presented by the town of 
Uralsk to the Imperial family to cele- 
brate the birth of the Czarevitch, 
Alexis Nicholaievitch, in 1904. This 
piece is reproduced the cover of 
this week’s Arr One of those 


on 
NEWS. 


rare, signed works in gold, silver and | 


enamel from the hands of the cele- 


brated court jeweler, Ovchinnikov, the 
icon represents in the central panel St. 
Alexis, Metropolitan of Moscow. The 
famous saint is minutely painted in 
miniature and it is remarkable with 
what perfection the details and char- 
acterization are rendered. The 
ground of pure gold is a splendid con- 
trast to the border of filigree and 
shaded enamel work executed in soft 
Shades of blue, green and pink. The 
side panels, which are of similarly 
ornate design, frame the portraits of 


other saints pictured on gold panels, | 


back- | 


GOLD AND SILVER CHALICE CUP 
This piece from the collection of Peter the Great, signed and dated 1721, ap- 
pears in the special exhibition of recently acquired Russian Imperial treas- 

ures now on view at the Schaffer Galleries. 


most incredible, his work ranging as it 
does from the most delicate work in 
cut crystal, set with tiny jewels, to the 
creation of a bejeweled gold and silver 
triptych icon, painted with great deli- 
cacy and paneled with Russian birch 
Presented by the nobility of St. Peters- 
burg in 1895 to commemorate the birth 
of the Grand Duchess Olga, this is one 
of the finest pieces by the celebrated 
artist. Other items in the collection il- 





| Great comes a finely proportioned chal- | 


| fashioned of gold and silver and en- 


lustrate the perfection which Fabergé | 


attained in the art of enameling. 


While on the subject of enamel work, 
a word must he said about the marvel- 


ous XVIIIth century translucent enam- | 


els in this collection. An art lost 
contemporaries, few examples of any 
size or importance are available. A pair 
of tall vases set with translucent en- 
amels of various colors is therefore of 
outstanding interest. Perhaps the most 
beautiful piece executed in this tech- 


while on the topmost piece flaring out | - 


like a Russian dome three medallions | 


portray other saints. In the center 


Christ is depicted “Blessing the Uni-| 


verse.” The whole is surmounted by the 
Greek Cross bearing the inscription, 


“Czar of Glory,” and “Jesus Christ,” | 
the back being engraved with a pres- | 


entation inscription. 


In a group of pieces from the hand | 


of the court jeweler, Carl Fabergé, is 
one of those ingenious creations which 


are so characteristic of this famous art- | 


ist. A solid silver liquor pitcher is in 
the form of a life-size dachshund. The 
modeling is extremely sensitive and life- 
like. The versatility of this artist is al- 
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to | 





tireless patience of the artist. 
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nique is the snuff box of the late Czar | 
Nicholas which is cut from a piece of 
solid gold and set with translucent red 
enamel that shines with the radiance 
of rubies. 


From the collection of Peter the 


ice cup in the shape of a pineapple, 


tirely of hand-hammered workmanship. | 
Signed and dated 1721, this piece, 
which we illustrate in this issue, was 
included in the holdings of the Hermi- | 
tage Museum in St. Petersburg. The 
stem in the shape of a tree trunk also 
shows the figure of a woodchopper with 
ax in hand. 


Among works of art of earlier date, 
a XVth century carved wooden cross 
is the most remarkable, both for the 
number of Biblical scenes which it de- 
picts and the amazing ingenuity and | 
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| Czechoslovakia, 
| Great Britain, Holland, Hungary, Italy, | 


| Mexico, Poland, Spain, Swe-| 


| Daniel 
Solana, Julian Castedo, and Salvadore | 


| Jean 


| the 


| Gésta Nordblad, and Per Krohg in the | 
Scandinavian section; Cuno Amiet, R. 
|T. Bosshard, 


| gian 


CARNEGIE DISPLAY 
OPENS OCTOBER 17 


PITTSBURGH. 
International 
Painting 


The 
Exhibition 


1935 Carnegie 
of Modern 
in Pittsburgh 
October 17 and continue through De- 
cember 8. 


will open 


More nations will be repre- 


sented in this the Thirty-third Interna- | 


tional than ever before. For the first time 
painters from Argentina, Brazil, Chile, 
and Mexico have been invited to exhib- 
it. In all, 


included, 
tria, 


twenty-one nations will be 
as follows: Argentina, 
Belgium, Brazil, Canada, 


France, 


Aus- 
Chile, 
Germany, 


Norway, 


den, Switzerland, Union of Soviet So- 


| cialist Republics, and the United States. 


on | 


| 





Three Exhibitions 
Opened This Week 
At Modern Museum 


The Museum of Modern Art is open- 
ing the season with no less than three 
exhibitions of very varied _ type. 
Gouaches and drawings by Léger fill 
two rooms on the first floor, while the 
entire second floor is devoted to the 
artist’s paintings. Climbing up one 
flight more, one comes to the show of 
bookbindings by Professor Wiemeler. 
and on the top floor are displayed en- 


|larged photographs, plans and models 


| constitute 


Ninety-three artists are making their | 
initial appearance in a Carnegie Inter- | 


national this year. A total of 366 paint- 


| ings will make up the exhibition. Of 
| these, 279 are coming from Europe, 
South America, Mexico, and Canada, 


|and 87 from the United States. 


Among artists represented in the ex- 
hibition are: John C. Johansen, John 
Carroll, Peter Blume, Sidney Laufman, 
Ernest 
rice Sterne, Leopold Seyffert, Eugene 
Speicher, Charles Sheeler, Grant Wood, 


| John Sloan, and Henry Lee McFee in 


the American section; Augustus John, 


| Gerald Brockhurst, Glyn Philpot, Wal- 


ter Richard Sickert, A. 
Duncan Grant, A. J. Munnings, and 
Ethel Walker in the British section; 
Pierre Bonnard, André Dunoyer de 
Segonzac, Henri-Matisse, Eugene Ber- 
man, Roger Chapelain-Midy, Roland 


K. Lawrence, 


Oudot, Pablo Picasso, and André Derain | 
|in the French section; 


Felice Carena, 
Filippo de Pisis, Pietro Gaudenzi, Ales- 
sandro Pomi in the Italian section; 
Vasquez-Diaz, José Gutierrez 


Dali in the Spanish section; Franz 


Lawson, Bernard Karfiol, Mau- | 


of recent work by leading Californian 
architects. 

The works of Léger include those 
dating from 1914 right up to 1934 and 
the first really compre- 
hensive showing on this scale in this 
country. Installed under the direction 


| of Mr. George L. K. Morris, a member 
| of the Advisory Committee of the Mu- 
| seum, the exhibition reveals the art of 


| Léger 





Lenk, Max Liebermann, Max Pechstein, | 


and Gert Wollheim in the German sec- 
tion; Arnout Colnot, Ritsema-Coba, 
and Henry Jan Wolter in the Dutch sec- 
tion; Robert Berényi, Istvan Csok, and 
Vaszary in the Hungarian 
tion; Stanislaw Boryzowski, Tadeusz 
Pruszkowski, and Wojciech Weiss in 
Polish section; Nils de Dardel, 


and Karl Hugin in the 
Swiss section. 

Alexander Deyneka, Kouzma Petrov- 
Vodkine, and Nicholas Sokolov in the 


Union of Soviet Socialist Republics sec- 


| ‘tion; Ferdinand Kitt, L. H. Jungnickel, 
| and Sergius Pauser in the Austrian sec- 


tion; Kenneth Forbes, E. Wyley Grier, 
and Alexander Y. Jackson in the Cana- 
dian section; Anto-Carte, Constant Per- 
meke, and Albert Saverys in the Bel- 
section; Lucilio de Albuquerque 
and Candido Portinari in the Brazil sec- 


| tion; Augustin Abarca and Jorge Letel- | 


ier in the Chilean section; Hector 


Basaldua and Lia Correa Morales in the | 


Argentine section; Vincenc Benes, Vlas- 
timil Rada, and Max Svakinsky in the 
Czechoslovakian section; and Orozco, 
Siqueiros, Carlos Merida, and Covarru- 
bias in the Mexican section. 


to the greatest possible ad- 
vantage, permitting an interesting com- 


| parison of his earlier and later style as 


well as individual appreciation of can- 
vases too large for adequate display in 
the average-sized gallery. The largest, 


|and one of the finest paintings of Léger, 


“The City,” is loaned, together with 
other works, by the Renaissance So- 
ciety of Chicago. Paul Rosenberg of 
Paris has lent the very fine “Luncheon, 
1921,” while from the A. E. Gallatin 
collection in the Gallery of Living Art 
of New York University come a group 
of oils, drawings and gouaches. 


In the exhibition of bookbindings by 
Professor Wiemeler, fifty-four volumes 
are on view, and a step-by-step display 
of the different stages of a book in the 
process of being bound is attracting 
keen interest from the visitors. Several 
young museum men in the crowd ex- 
hibited especial enthusiasm. The vol- 
umes on exhibition have been drawn 


|chiefly from the collection of Dr. Karl 
|Klingspor of Offenbach, Germany, and 


i the 
sec- | 


| in 





Doetsch-Benziger collection of 
Basel, Switzerland. A monograph pub- 
lished by the Museum contains an arti- 
cle by Professor Wiemeler on “Ideals 
Bookbinding” and an introduction 
to his technique by Monroe Wheeler, 
who directed the exhibition as a whole. 
Nine illustrations, showing the variety 


|of his style, and a selected bibliography 


of books on bookbinding, make this vol- 
ume of great interest to enthusiasts in 
this field. 

In the two galleries of the Museum 
devoted to illustrating the architec- 
tural work of Californian architects— 
Richard J. Neutra, R. M. Schindler, 
A. C. Zimmerman, William Wilson 
Wurster and Cedric Gibbons—are pho- 
tographs of modern sets that have been 
used in motion pictures. These sets 


| were designed by Hans Dreier and Paul 


Nelson. A pamphlet devoted to the 
subject is published by the Museum, 
in which appears valuable data on the 


|lives and work of the architects, pho- 


tographs of whose work are featured in 
the exhibition. 
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LADY E. DAVIS 


CHICAGO TO HOLD 
PRINT EXHIBIT 


CHICAGO.—The Fifth Annual Inter- 
national Exhibition of 
and Wood Engraving will be held at 
the Art Institute from November 1 to 
January 6. A selection 


Lithography 


of about one 


hundred prints from the display will | 
be sent on a year’s circuit to leading 


museums throughout the country. The 
jury for the show will be chosen by the 
Committee on Prints and Drawings of 
the Institute. The Mr. and Mrs. Frank 
G. Logan prize of seventy-five dollars 
with bronze medal will be awarded this 
year and in addition every effort will 
be made to promote sales during the ex- 
hibition period. 


By MASON CHAMBERLAIN 
These three XVIIIth century English portraits have been acquired by a New York collector through the efforts of T. E. Cody. The Hoppner comes from the Frederic Frazier Galleries and the 
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two Chamberlains are from the collection of Clapp & Graham. 


The Brooklyn Museum Plans an Industrial Center 


Plans have recently been approved 


| by the Park Department for an Indus- 
trial Center to be housed in a new wing 


of the Brooklyn Museum on Eastern 
Parkway. Mr. Philip N. Youtz, Director 
of the Museum, feels that such a center 
will fulfill many purposes, chief among 


them being the stimulation of indus- | 


trial art which he feels should enjoy the 
same appreciation as the fine arts which 
can only be afforded by the wealthy few. 
Naturally, such a center should also 
give the skilled industrial workers 
throughout the city a sense of the dig- 
nity and high quality of their labor and 
stimulate young designers to higher 


standards in their specialized 








P. & D. COL BAGCH & CO. 


PAINTINGS 


field. ' 


With the general public, it is believed 
that through such a center the popula- 
tion of Greater New York may be taught 
to understand and appreciate our indus- 
trial civilization, through study of both 
the mechanical and the aesthetic prob- 
lems involved. When a real pride in 


New York made products is thus devel- 


oped, manufacturers would be encour- 
aged to develop better designs and the 
public with increase in critical facul- 
ties, would demand more art from in- 
dustry. 

A further purpose of the Center 
would be to give the school children of 


New York a knowledge of the work of | 
men and machines which is the basis of | 


DRAWINGS 


of living. The 
maintenance cost of the Industrial Cen- 
ter to the city will be slight because the 
Brooklyn Museum already has an ad- 
ministrative and maintenance organ- 
ization which can take care of the new 
Center with very little additional per- 
sonnel. The Museum possesses magnifi- 


our modern standard 


cent collections of textiles and other in- 
dustrial art which will be available for 
study purposes. 


* * x 


The Brooklyn Museum opened an ex- 


hibition of oil paintings by living art- 
ists in the Gallery for Living Artists on | 


September 20. The display 
paintings by twenty-five artists. 
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BERKSHIRE GETS 
MAJOR ADDITION 
PITTSFIELD. | 


being made this autumn to the Berk. 
shire Museum of which Miss Laura M. 


A major addition is 


Bragg is director. This two-story struc- 
ture will house on the second floor the 
Ellen Crane Memorial Gallery for ex- 
hibitions and on the first there will be 
an auditorium with a seating capacity 
of three hundred. This new structure, 
as well as many improvements for the 
present building, have come to the Mu- 
seum as the gift of Z. Marshall Crane 
and Mrs. Samuel G. Colt, in memory of 
their mother, Mrs. Zenas Crane. This 
gift will enable the museum to expand 
| its activities greatly. 
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FINE FRENCH XVIII CENTURY FURNITURE 


NOTABLE QUEEN ANNE & GEORGIAN SILVER 


RARE KANG-HSI & CHTEN-LUNG PORCELAINS 


BRUSSELS TAPESTRIES 7 ORIENTAL RUGS * VALUABLE JEWELRY 
FRENCH PRINTS & PAINTINGS 7 BIBELOTS ” TABLE PORCELAINS & GLASS 


Property of the Estate of the Late 


MARY STRONG SHATTUCK 


New York and Lenox, Massachusetts 


SOLD BY ORDER OF THE EXECUTORS: THOMAS B. GILCHRIST 
WILLIAM WICKHAM HOFFMAN AND UNITED STATES TRUST COMPANY OF NEW YORK 


PUBLIC SALE OCTOBER 17, 18 @& 19 7 


French Eighteenth Century Furniture 


A collection of beautiful examples dating from the inspired periods of 
Louis XV and Louis XVI, comprising commodes, tables, fauteuils, 
chaises longues, and including two important Aubusson tapestry suites. 
Finely executed signed pieces by LECLERC, SENE, BoupIN, TopPiNo, 
Lacroix, Courtois, SAUNIER, TUART, GouRDIN, PETIT, LEVASSEUR, 
Bury, and MAGNIEN. Decorative objects of the period such as work in 
bronze and bronze doré and a group of tooled leather table chests. 


Queen Anne and Georgian Silver 
Notable examples of English silversmithing including, specifically, a 
very fine Queen Anne hot water kettle on stand, a set of four trencher 
salts, a number of college bowls with covers, a James I] two-handled 
cup, sets of Queen Anne flatware, fine salvers, sets of candlesticks, and 
tea table articles. 


Valuable Jewelry 


Including a superb Oriental pearl necklace of forty-two pearls and a 
number of diamond and platinum pieces. 


EXHIBITION FROM OCTOBER 12 


Chinese Porcelains 


Rarities of the Ch’ien-lung and K’ang-hsi periods, among which figure 
importantly a rare blue and white hawthorn bottle and a number of 
famille rose vases from the Morgan collection, several large famille rose 
temple jars of the Ch’ien-lung period, an exceptional group of K’ang-hsi 
blue and white porcelain, and two pairs of K’ang-hsi three-color Fu dogs. 


Eighteenth Century Tapestries 


An episode from the story of Narcissus and a Bacchus and Ariadne 
scene in two splendid early eighteenth century Brussels products. Also 
a fine Flemish verdure example. 


ALSO 


Oriental Rugs ¢ Miniatures, Gold Boxes, Ivories 7 Prints and Paintings 
of the French School European Table Porcelains and Glass. 
Illustrated Catalogue One Dollar. 


AMERICAN ART ASSOCIATION —ANDERSON GALLERIES «+ INC 


30 East Fifty-Seventh Street 


Hiram H. Parke, President 


Ortro Berner, Vice-President 


New York 
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CHILDE HASSAM 
Milch Galleries 
The death of Childe Hassam in Au 


gust of 
ted by the many admirers of this vel 
eran painter. 


this year was deeply regret 


Long a supporter of his 


art, the Milch galleries are the first 
to put on a memorial show, opening 
the fall season with an exhibition of 


oils and pastels of high quality. Has- 
sam is assured of even wider popular 
ity in the coming years, fitting as is 
work with the of today, 
which seeks always in the past a peace 
that 
present 


his mood 
and a_ security have vanished 
from the The white- 
sailed yachts afloat on the blue water 


scene. 


of Appledore and the busy yet 
of Gloucester Harbor, 
with the white-coiffed Breton 
in the streets of Pont Aven, make a 
forceful, if quiet bid for favor against 
the more strident claims of our mod- 
ern protagonists in paint. These are 
as indicative of the spirit of the last 
years of the XIXth century and the 
first of the XXth as are the eternal 
figures grasping symbolic implements 
of industry of today’s fevered 
sity which augurs little 
lease. “Bailey’s Beach, Newport,” 


“Newport Waterfront” and “Pont 
Aven” are first among the more ap- 
pealing oils, while in the pastels the 
“September Sky” has a Peter Pan-like 


quiet 
scene equally 


women 


inten- 
hope of re- 








EXHIBITIONS 





quality that is particularly charming 
The more meticulously painted can- 
vases, such as “Evening, Pont Aven” 


and “Laurel in the Ledges,” are on the 
other hand, not happy, reminding 
us too forcibly of the often exquisite 
but unimaginative needlework of the 
last few decades. It is on the whole 
an exhibition which in quality will 
hold its own with any larger display 
which may be given in honor of one 
of America’s outstanding painters. 


80 


KARL ZERBE 


Marie Sterner Galleries 
Zerbe's 


was 


Admirers of Karl 


enthusiasm 


painting 


whose won and ce- 
mented by the two very successful pre- 
vious exhibitions of artist’s work 
at these galleries are being given an- 


other opportunity for enjoyment. It is 


the 


thinks in terms of paint, quite free 
from the intellectual baggage with 
which so many of our contemporaries 
are weighted. A fine sense of color, al- 
lied with unusual power of emotion, 
creates a world in which one is per- 
mitted a moment's escape from the 
much more ephemeral nature of real 
life. This is so whether it be a house 
bathed in soft morning light with a 
cat waving a wild tail, a cathedral 
resonantly painted in full tones of deep 
red, or a field filled with bursting 
wheat. “Man in Garden,” “Apple Trees” 
jand the “Cafe, Still Life” also stand 
out in this stimulating exhibition. On 
| view at the same time is a group of 
four abstractions by John Davidson. 








|agreeable to come upon an artist who | 
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FREDERICK WIGHT 
CHILDE HASSAM 


Kleemann Galleries 


Some sixteen paintings by Frederick 
Wight, the author of the recently pub 
book entitled South, opens the 
season at the Kleemann Galleries. The 


lished 


influence of literary thought is clear 


ly visible in these canvases, which 
are more interesting as commentaries 
of the times and feeling for types than 
painting. The theme 
ated in many of the works is that of 
the contemporary worker from whom 
modern industry has sucked all the 
juice, dramatically juxtaposed against 
a background of factory or farm. “Blue 


Ridge,” “Cotton Country” and “High 


as pure reiter- 


way No. 1” are direct statements fh- 
volving simple people, simply por- 


trayed. Compared with these the “New 
Orleans Portrait,” delineating an aged 
couple seated side by side, shows quite 
an advance in tackling the complicat- 
ed problems of the painter. At the 
other end of the scale we may place 
a work like “Friday Off,” which exhib- 
its all the of the 
portrait unredeemed by any 
in subject or expression. 

The group of lithographs by Childe 
Hassam, on view in the same galleries, 
is one of peculiar charm and interest. 


weaknesses studio 


interest 


| Hassam, it will be remembered, only 








Grothe ee e 








Ys 


worked in this medium for two years, 





during 1917 and 1918, and consequent- 
ly examples are rare. “Afternoon Shad 


ows,” “Camouflage” (in which the art- 
ist delineated a battleship and was 
therefore promptly arrested) and 


“Landscape, Land of Nod,” are among 
the most appealing of the lithographs 


on view. 


GLEN HENSHAW 


Montross Gallery 


Some twenty oils and thirty pastels 
by Glen Henshaw were on view at the 


Montross Gallery during the second 
half of September. The pastels had 
the advantage over the oils in more | 
than numbers, the Whistler method 


being applied to the American scene 
with while 
tain other effects were reminiscent of 
Turner. 


conspicuous success, 
Mr. Henshaw’s best work was 
in the field of pastel portraiture, the 
little study of an Italian boy, the por- 
trait an old man with beard and 
that of a small child being especially 
appealing The portraits in oils, on the 


of 


other hand, were less successful, with | 


the exception of the portrait of a negro 
boy which easily bore comparison with 
the work in pastel. The standing fig- 
ure of an old woman also attracted 
favorable attention. 


cer- 
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X Vth Century Life 
Revealed in Show 
At Public Library 


The New York Public Library hag 
opened an exhibition of “Life in the 
Middle in many. 
script and books of the XVth century 
from the Spencer Collection of illys. 
trated books. It is shown in the Spencer 
Room of the Central Building, Fifty 
Avenue and 42nd Street. Examples 
have chosen which show the 
medieval illustrators’ records of mogt 
phases of the life of their time. There 


Ages” as pictured 


been 


| are pictures of childbirth, marriage ang 
| death; domestic scenes; town and coup. 
| try 


life; monasteries and schools; 
games, sports and war. Among many 
| other things, these records show hoy 
were built, tournaments cop. 
ducted, towns defended and the deyjj 
resisted. 

The in living condi. 
tions which the exhibition reveals are 
hardly more striking than its presenta. 
tion of the constancy of human nature 
The facts with which the man of the 
middle ages was called upon to deal 
| were very different from those of today 
but his manner of dealing with them 
seems quite modern. The full flavor of 
| medieval society can only be appre 
| ciated by intimate study of the vast 
mass of confused and fragmentary re 
mains but this exhibition of illustra. 
| tions taken from medieval sources may 
| serve as an introduction to some of our 


| forgotten ancestors. 
{ 
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Silver Exhibit of 


BOSTON.—Within the 
few exhibition cases in a museum, it is 


compass of a 


possible to assemble groups of objects 
which call to memory whole epochs of 
history, or the record of a nation’s de- 
yelopment. Viewed in this light a re- 
markably fine and rare collection of 
English silver recently placed on per- 
manent exhibition in two galleries at 
the Boston Museum of Fine Arts be- 
comes an open book to English history 
since the time of Elizabeth. This col- 
jection of several hundred items begins 
with a group of notable pieces made in | 
the last quarter of Elizabeth’s reign | 
and concludes with examples from the | 
time of George IV. In the interim Eng- 
land had thrown off the yoke of the 


Mediaeval Church and had developed a 
national culture. 

All these social and political changes 
left an imprint on the silver made dur- 
ing these centuries of which 
meagre remnant survives today. Until 
well into the XVIIIth century, silver 
plate was convertible wealth, more 
stable in value than the coinage of the 
realm, and as valuable for exchange. It 
had always been freely disposed of in 
times of stress and war and had as 
readily been reshaped with the changes 
of fashion. These and other 


have made English silver very rare to- 


factors 


day. 
The Boston Collection 

Two notable collections form the ba- 
sis of the present collection in the Bos- 
ton Museum, One was presented in 
memory of Charlotte Beebe Wilbour, 
the other by the late Frank Brewer 
Bemis. In addition, individual gifts of 


note have come to the Museum over a| 
period of many years, among them the 


handsome covered cup, with two han- 
dies presented by Richard C. Paine in 
1931. Nor should one omit to mention 


| presented by 


|, American collections, its history is well 


only al. . i / 
| tions, little silver was made during the | 
| time of Charles I and Cromwell. Many | 
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Boston Museum Surveys Long Era 
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contrast to metal, a well known example surviving 


them, is the handsomely 
today at Knole, in Kent, England. 


and engraved communion 
cup with flaring bowl on a tall stem| For the most part the silver of| 
Governor Winthrop to| Charles II’s time was bulbous in shape | 
: 5 |}and was otherwise influenced by the 
the First Church of Boston in 1610, | Dutch. It was often embossed with pat- | 
when James I was on the throne. |} terns of tulips or anemones, or with 
gadrooning and fluting. Two pairs of 
: | candlesticks in the Boston collection 
Meanwhile the fully developed style | are in the latter style, while a third 
of the Italian Renaissance had been in- | pair combines gadrooning and fluting 
troduced into England. Two ornamen-| of the stems and holder with a flower- 
tal pieces, a coconut ewer of 1574, and embossed base. A covered porringer 
Pats La 4 ,.| With two handles, dated 1657, is richly 
a pedestal salt of 1587 show England’s | embossed, while a second cup, similar 
tendency to put her own stamp on the| in shape, is merely engraved with a 
new style. Yet another influence, that| coat of arms. Yet another cup is en- 
of the German silversmiths who had riched with an engraved chinoiserie 
been established in London since the | frieze. From 1693 dates a Monteith, or 
late Middle Ages, must be taken into| SC°llop’d bason to cool glasses in, 
account. It appears in a silver gilt bell | With scrolls in sunk relief and applied 
salt made in 1614 and in the Westbury shell ornaments. These various influ- 
cup dated 1585. The cup is in the shape | ®™¢eS converged and disappeared in 
of an acorn, supported on a baluster | the XVIIIth century into a style more 
stem. Unlike most English pieces in 


embossed 


Elizabethan Silver 


in accord with the natural taste of the 
British. An example of great charm in 
the Boston collection is a small milk 
| jug bearing the arms of Great Britain 
and the royal initials, “A R,” while on 
the cover is the cipher of Queen Anne. 
It is attractive to think that the little 
piece may have been the personal prop- 
erty of the Queen, but it may also have 
in the collection prove. Among them| been in the Royal Jewel House, from 
an oval sugar box is severely plain but | Which ambassadors until 1815 received 
of gracious form, relieved by an en-| loans of plate on appointment to for- 


known. 
Because of unsettled political condi- 


silversmiths left London but the tradi- 
tion of good craftsmanship continued 
there nevertheless, as a few examples 





graved crest surrounded by a sheaf of | ©!8" Posts. 

feathers. Since the time of Queen Anne there 
have been frequent changes in fashion 
but silver has for the most part con- 
| formed to a general type. Sometimes 


The Restoration 
It was Charles II who restored silver 





smithing to its former importance and| there has been cut card decoration, 
gave it new scope. He found the wealth | again perforated designs, sometimes 


of state silver sadly depleted. Only an| embossing, and occasionally a period 


unimportant fraction of the royal plate | of great simplicity. The Boston collec- 


recorded in the inventory of 1598 re-| tion is especially rich in the number of 
mained. But his tastes required sumptu-| jtems which illustrate these later de- 


ous appointments for his personal life | yelopments.—A. H. W. 
and that of his favorites, and it was not 
long until he had attracted to London 
again not only the silversmiths who 
had moved away, but many from Hol- 


ARTS CLUB PLANS 
land, and Huguenot refugees as well. A LARGE BAZAAR 
It was a period of material prosperity | 


and silver was in great demand not | come a 

only for nobles and kings but for the The National Arts Club Bazaar will 
merchant and petty landowner as well. | open at the club-house on November 15 
New types of vessels appeared, suit-|and will remain in progress for three 





the church silver on continuous deposit | 


in the Museum from the First Church 
in Boston—cups presented to this early 
church by 
in the XVIIth century. 


When Henry VIII suppressed the 


monasteries in the XVIth century he} 


the 
character of England to emerge from 
the international 


also opened the way for 


media- 
eval ideas, and to find its own natural 


dominion of 


expression. This could not be accom- 
plished at once, and several commun.- | 
ion cups, two with patens, in the Bos- | 


ton collection show clearly the survival 


of ecclesiastical form. They are severe | 
marked | 


and hieratical in feeling. In 








C.T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


j 
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Chinese | 


Antiques 


Sem 


Branches 


SHANGHAI PEKIN 





LOEW! 


VENEZIA 


San Trovaso 960 
PERIOD ROOMS, FURNITURE 


EARLY TEXTILES & RUGS 


distinguished parishioners | 


native | 





able receptacles for posset and caudle,| days during which period the Club will 
punch, tea, coffee, chocolate and) hold open house. Junior artists are now 
Strange spices introduced from the| busily completing sketches for murals, 
| Orient. The first known tea pot is dated | showing scenes from European coun- 
tries. These will be exhibited together 
with posters of different nations, which 
are to be sold at auetion. Folk dancing 
and singing in native costume will add 
the embossed to the gala nature of the event. 


| 1670 and the earliest one in the Boston 
collection was made in 1707. But the 
silversmith did not stop with appurte- 
nances for the table, but encased whole | 
suites of furniture in 





JOHN LEV 
GALLERIE 


INC. 














PAINTINGS 


ONE EAST 57th STREET 
NEW YORK 



















RAINS GALLERIES 


(RAINS AUCTION ROOMS, Inc.) 
12-14 East 49th Street, New York City 


AMERICAN ANTIQUES 


THE COLLECTION OF 


MORRIS BERRY, ESQ. 


OF PLAINVILLE, CONN. 


Sold By His Order 
In Consequence of His Retirement 


Leal Prblic aa 


FRIDAY, OCTOBER 11, 1935 at 2:30 P. M. 


NMA soni icent Chippendale Carved Mahogany 
Lowboy by William Savery. 


ferpLewuite Inlaid Mahogany Sideboard from 


the collection of General John Stark, Manches- 
ter, New Hampshire. 


— 
_—JUNCAN Phyfe Mahogany and Green Damask 
Sofa, and other notable examples. 


> 2 
Days of C eS 
SATURDAY, OCTOBER 5, 1935, from 9 A. M. to 6 P. M. 


and ensuing days until sale session 
(Sunday, October 6, from 2 to 5 P. M.) 


ILLUSTRATED CATALOGUE FIFTY CENTS 


Sales Conducted by 


E. HAROLD L. THOMPSON ANTHONY N. BADE 


WILLIAM H. SMITH, Jr., Director of Book Department 
















































































































































































































































































































‘“‘CHRISTIE’S”’ 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 
auction in England over that period, and their unrivalled experience 
is at the disposal of all who may wish to consult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 
ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 
ENTAL PORCELAIN & POTTERY, DECORATIVE 
FURNITURE, TAPESTRY, CARPETS, BRONZES, 
MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RBLICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 Cables: “Christiart, Piccy, Lenden”’ 
















































































































































Edward J. 
Parmet .. 
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ENGLISH 
PERIOD 
FURNITURE 


The most distinguished concep- 
tion of the modern home will 
find gratification in the Farmer 
collection—superb examples of 
seventeenth and eighteenth cen- 
tury English pieces, illustrative 
of the furniture-craft of the 
master cabinet-makers who 
flourished in those eras. An ex- 
tensive variety of objects of art 
to complement the furniture is 
also to be found. 





ENGLISH PERIOD FURNITURE 
CHINESE ANTIQUES AND ART 
LAMPS AND SHADES 


~~ 


16 East 56th Street 
New Vork 


— fe c— 


KENT-COSTIK YAN 


FOUNDED 1886 


NOW AT 


711 FIFTH AVENUE 
At 55th Street 
NEW YORK 


SPECIALISTS IN 
ANTIQUE AND 
Mopern Rucs 

SAVONNERIE AND 

Aususson Rucs 

Hanp Turrep Rucs 
KENTSHAH AND 
BroaDLooM CaRPETS 
oF Every Type 














KENT-COosTIK YAN 
711 Fifth Ave., New York 


Entire Third Floor 
Telephone Wickersham 2-2300 





RICHARD 
W. LEHNE 


Established in Baltimore in 1880 


OLD LOWESTOFT 
CHINA AND 
DECORATIONS 


16 EAST 46th STREET 
NEW YORK 
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Highly decorative and eminently useful is this American 
silver bow!, made in Philadelphia circa 1795, now in the 
collection of Charles Woolsey Lyon. The piece, which is 
signed by the maker, Joseph Lownes, measures 6!/2 inches 
in diameter and 4!/2 inches in height. The hand-wrought 
fluting of the sides is unusual in American craftsmanship of 
this kind, and recalls the delicate lotus bowls so much favored 
by the Chinese artist in metal and ceramics. 


The utmost delicacy and refinement mark this 
silver tripod bowl, made by William Cowell, Sr. 
(1682-1736), which will come up for auction in the 
Hyman Kaufman sale at the American-Anderson 
Galleries on October 25 and 26. The silver is ham- 
mered to a fine thinness, and the beauty of form, 
accented simply by the hoof-like feet and engraved 
medallion, make any super-added decoration en- 
tirely superfluous, while the surface both inside and 
out glows with a rare brilliance. 





A rare early American silver dome-top 
tankard by Benjamin Burt of Boston (1729- 
1805), originally belonging to Mary Pomeroy, 
daughter of Brig. Gen. Seth Pomeroy of 
Northampton, Mass., who took part in the 
capture of Louisburg, and rose to high rank in 
the revolutionary army. The piece comes to 
Ginsburg & Levy from the collection of 
Margery Pomeroy Newcomb, a direct de- 
scendant of the General. The maker's name is 
stamped to left and right of the handle, and 
the monogram MSP engraved on the body. 








Bearing the crest of the Gordon family, this early 
American silver mug, made in New London, Conn. 
by Pygam Adams in | 740, and now in the collection 
of James Robinson, has interesting historical asso- 
ciations. William Gordon, for whom the piece was 
made, was an Independent Minister at Ipswich and 
from 1770-1785, he was at Roxbury, Mass., and 
acted as private secretary to George Washington 
and Chaplain to the Provincial Congress of Massa- 
chusetts. 





Opulence and plenty are suggested by the fine 
swelling lines of this early American milk pitcher, 
from the Warren G. Harding Estate, now in the col- 
lection of Clapp & Graham. Made by Robert Evans 
of Boston in 1770, the piece is a fine example of 
restraint in ornament combined with unusual free- 
dom of design. The wide flaring line of the handle, 
carrying further the general tendency of the body, 
is especially happy, while the surface of the vessel is 
remarkable for its fine finish and high polish. 
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CHAO MING CHEN 


CHINESE ANTIQUES 


Established in the United States in 1920 


























































CHINESE 
ANTIQUE 
WORKS OF ART 





5 East 57th Street 


Third Floor 
NEW YORK CITY 


Selections from the most famous col- 

lections of Chinese Porcelains, Pot- 

teries, Bronzes, Paintings, and Works 

of Art, such as “The Gallery of the 

Famous Ten Porcelains,” Prince Ch’ing, 

Messrs. Ku Ao, Hsiao Chi Ping, and 
others. 


339-341 East 29th Street 
BALTIMORE, MD. 
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Works 
of Art 








44 East 57th Street 
New York 
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JAMES 
ROBINSON 


Authority on Old English Silver 


OLD ENGLISH 
SILVER 


and 


REPRODUCTIONS 


also 


SHEFFIELD PLATE 


——— 


731 FIFTH AVENUE 


AT FIFTY-SEVENTH STREET 


NEW YORK 


LONDON: 19 Kensington High St. 








EXHIBITION OF THE 


SCHAFFER 


COLLECTION 
OF AUTHENTIC 


IMPERIAL RUSSIAN 


ART TREASURES 
ae 
ROCKEFELLER CENTER 


36 West 50th Street 
NEW YORK 
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Antique and Modern 
English & American Silver 


Chinese Works of Art 
Oil Paintings 
Arms & Armor 
Bronzes Jewelry 











































Estates Appraised and 
Purchased 
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514 Madison Avenue 
New York 





































REFLECTIONS 


. . . Not of the decorating 
art, but of your personality. 
... This is the guiding prin- 
ciple behind all our interiors. 


his de @ 


DECORATORS es 
677 Fifth Ave., New York 
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EXHIBITION | 
Elegance and simplicity of proportions characterize this charming Duncan Phyfe sofa of 
from the collection of oy og | Weil. Entirely unrestored, the restrained, swinging line 
of the back and arms, set in fine contrast to the uncompromising straightness of the - 
line of the seat, calls for admiration. epee? felicitous is the crispness of the carving, G EORG I AN 


evidenced both in the fine reeding and in the cutting of the typical classical motifs of 
cornucopia and garlands which adorn the back and arms. 
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|'4MERICAN ANTIQUES 
for the 
DISCRIMINATING 
COLLECTOR 


20 East 56th Street 
New York 
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EXHIBITION OF 
FINE ENGLISH 
XVIIIth CENTURY 
SATINWOOD 
FURNITURE 


October § to 19 inclusive 









THE HECKSCHER BUILDING 
730 FIFTH AVENUE 
USE PRIVATE ENTRANCE 
9 WEST 56TH STREET 
New York 





ISRAEL 
SACK 
INCORPORATED 
Now on Exhibition 
The Kerfoot 
Collection of 
PEWTER 
Early American 
Guns & Pistols 


422 MADISON AVENUE 


NEW YORK 
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This mahogany mechanical card table of the 
Duncan Phyfe type, from the collection of Charles 
Woolsey Lyon, is characteristic of some of the finest 
workmanship achieved by native craftsmen. “he 
delicate line of the scalloped edge strengthened by 
the wide flare of the legs create a pleasing ensemble. 
The finely grained mahogany's satiny surface and 
the sharp carving of the legs’ leaf motifs provide the 
sole ornament to the otherwise charming simplicity 
of this piece. 








Grace and unpretentiousness mark 
this Duncan Phyfe serving table dating 
from circa 1800-1810 and now in the 
collection of Israel Sack. The heavy 
reeded pillars and giant lion head and 
ring handles carry out the feeling of 
weight and solidity inspired by the 
whole, while the beautiful graining of 
the mahogany is used to fine effect. 
The utility of the piece is heightened by 
the sturdy undershelf and the three 


drawers. 





This carved mahogany sofa by Duncan Phyfe, New York circa 1800, in the colle :tion of Ginsburg 

& Levy, comes from the collection of Roland V. Vaughan and was exhibited in the Girl Scouts Loan 
Exhibition. A fine Sheraton model, the triple-paneled crest rail exhibits the ribbon knot and wheat 
ears at the centre flanked by ribbon knots and conventional arrows so characteristic of Phyfe's work. 
in figured green satin damask, this piece is remarkable for its great restraint and simplicity. 
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THE CURTAIN RISES 


To those who have been part of the 
New York art world for a long time the 
thrill attendant upon the cycle of the 
art seasons may seem somewhat repe- 
titious. And yet one has only to glance 
back over the yearly summaries of 
such a publication as The Art Annual 
to realize afresh that every autumn 
presents a fresh adventure, that in this 
field, as in many others, fate and vari- 
ous incalculable psychological factors 
bring to each new season both its leit 
motives and its surprises. The winter 
of 1935, as we all remember, was sud- 
denly enlivened by the heady excite- 
ment of the sale of several important 
paintings from the J. P. Morgan collec- 
tion and by the first public disclosures 
of the magnificence and extent of the 
Mellon collection. In the field of Ameri- 
can art, the adoption of a definite pro- 
gram of government patronage has, 
quite apart from the as yet debatable 
aesthetic results, definitely taken paint- 
ing and sculpture out of their ivory 
towers and placed them along with lit- 
erature and the drama as matters 
claiming the attention of the ordinary 
middle-class American. 


Since the role of a prophet is al- 
ways an ungrateful one, we will not 
attempt to forecast the tenor of the 
coming season, Certainly we may count 
the long awaited opening of the Frick 
Art Museum, which is promised dur- 
ing the winter as one of the major 
events of 1935-36. The spirit of enter- 
prise which is animating the Brooklyn 
Museum to many architectural im- 
provements is being celebrated by an 
opening display which is contributing 
much to the unusual liveliness of early 
October. In the more practical sphere, 
the last summer has been marked by 
more activity than for many years 
past, and the fact that many dealers 
are still abroad as we go to press in- 
dicates that there is sufficient optimism 
to inspire purchases which in a less 
active period might have been neg- 
lected. The exhibition season is also 


Times Building | 


E. Corner 17th and 


- 


~~ 


“GAME OF CHECKERS” 


starting out exceptionally briskly with 
M. Paul Rosenberg’s loan collection at 
the Durand-Ruel the 
Leger show at the Museum of Modern 


Galleries; 


ilyn and the “Pop” Hart retrospective 


| mediate attention. This in itself augurs 
ithe presence of promising energy in 
many quarters and for the rest we may 
only invite all our readers to take up 
the new with that spirit of 
eagerness which is part of the heritage 


season 


| of every @ew year. 


Obituary 





Dr. Denman W. Ross, who enjoyed 
an international reputation as a scholar 
in the field of Oriental art, died on 


September 12, at the age of eighty-two. | 


He was taken with a stroke while visit- 
ing in London, where he was paying 
a farewell visit. Dr. Ross was not only 
an enthusiastic collector but extremely 
generous with gifts and he presented 
over 20,000 objects to the Boston Mu- 


seum of Fine Arts of which he was a 
trustee. These included _ sculpture, 
painting, porcelains, drawings, ivories 
and jewels. He also founded the Ross 
Study Series at the Fogg Museum, giv- 
ing this institution thousands of speci- 
mens which illustrated the history of 
design and technique. On a visit to 
South America, he collected a superb 
series of Peruvian textiles which were 
given to the Peabody Museum of 
Natural History in Cambridge. 


Since 1895 Dr. Ross had been a trus- 
tee of the Boston Museum of Fine Arts 
and since 1899 he was lecturer on the 
theory of design at Harvard University. 
Among the best known of his books are 
A Theory of Pure Design (1907); On 
Drawing and Painting (1912) and The 
Painter's Palette (1919). He was a Fel- 
low of the American Academy of Arts 
and Sciences and an honorary vice- 
president of the India Society of Lon- 
don. 





MERLE JOHNSON 


Well known as an illustrator, as well 
as an authority on Mark Twain and 
Frederic Remington, Merle Johnson 
died in New York on September 2 at 

the age of sixty-one. 


big | 


Art; the Spanish loan show in Brook- | 


|in Newark all claiming our almost im- | 
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CHARLES SESSLER 


The noted bibliophile, Charles Sess- 


ler, died on September 4 at his Merion, | 


Pennsylvania, home of a heart attack. 
Mr. Sessler, who was eighty years old, 


was in the rare book business for half 


| a century and during that period spent | yenezia. This example of the artist’s 


millions of dollars for famous items in 
his field. Among the most famous of his 
American purchases at 


auction were 


the first edition of Gray’s Elegy in a| 


Country Churchyard, for which he paid | session 


$4,900 in the sale of the Jerome Kern 
library. At another auction in 
1929 bought an original Charles 
Lamb manuscript for $48,000. Among 
his more recent purchases at the Amer- 
ican-Anderson 
Poems by 


Kern 
he 


Galleries were Some 
John Keats at $750 and 
Leaves of Grass by Walt Whitman at 
$1,000, in 1934. In January, 1935, he 
paid $3,400 at this same auction house 
for a first edition of Robert 
Poems. 


Burns’ 


Huge expenditures for important edi- 


tions also marked Mr. Sessler’s buying 
trips abroad. In 1931 he returned with 
about two million dollars’ worth of rare 
books, most of which had been ordered 
by American collectors. Mr. Sessler also 
occasionally made acquisitions in the 
field of rare prints and in 1930 gave 
$14,756 in Berlin for a Diirer engraving, 
the highest sum ever paid for a speci- 
men in this medium by the master. 


~ 


GUARDI PORTRAIT 
FOR SPRINGFIELD 


SPRINGFIELD.— The Museum of 
Fine Arts has just purchased the por- 
trait of Principe Gradenigo, “Portrait 
of a Young Boy in Uniform,” by Fran- 
cisco Guardi, for the Grey Collection. 
The portrait, painted about the middle 
of the XVIIIth century, is of the young 
scion of the Gradenigo family, one of 
the oldest of the Venetian Doge fam- 
ilies. 

This technique of the artist’s Vene- 
tian scenes is carried over into this por- 
trait, and gives it a quality seldom 
found elsewhere of vivacity and life. It 
is likewise of importance for it shows 
the debt which later XVIIIth century 


painters owe to Guardi in manner and 
technique. 


The portrait was purchased from A. 
S. Drey of New York and Munich. It 
came to him directly from the Grad- 
enigo family of Venice. The Museum 
feels that in this purchase they have 
made a distinguished addition to their 
permanent collection and acquired the 

finest Guardi figure piece in America. 





By MATISSE 
Included in the exhibition of twelve paintings by six French artists from the Paul Rosenberg collection, now on 
view at the Durand-Ruel Galleries. 


AMERICAN BUYS 
TITIAN PORTRAIT 


The representation in this country 
of Titian’s art has been recently aug- 


mented by the arrival of the master’s 
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September 12, 1935. 
Tue Art News, 
20 East 57th Street, 
New York City. 
Gentlemen: 


We have the pleasure to inform you 
that a recent decision of the Treasury 
Department, based on an application 
made by us, is to the effect that articles 
Xi antiquity found in excess in impor- 
ations, but not claimed as such at the 
time of entry, may be accorded free en- 
try if such claim of antiquity is subse- 
quently made while the merchandise is 
still in Customs Custody, regardless of 
whether same is imported for sale or 
private use. 

By way of example, Customs entry is 
made covering an original oil painting, 
and upon examination by the Customs 
Appraiser it is found there is an an- 
tique frame on the painting, but no 
mention of the frame has been made on 
the consular invoice. In the past it was 
mandatory upon the Collector of Cus- 
toms to take duty on the frame, not- 
withstanding that the frame is antique, 
for the reason that no claim was made 
at the time of entry covering the an- 
tiquity of the frame. Under the recent 
ruling, if the Customs officials find any- 
thing in excess of invoice description 
that is antique, claim may be made for 
free entry, provided the articles found 
in excess are in Customs Custody, and 
proper procedure is followed to make 
claim for free entry. 


We believe this information would 


| certainly be of interest to dealers, and 


| portrait of Donna Cecilia Mocenigo di} 








later period, dating from about 1560, 
has been purchased by John Bass of 
New York. Owing to the fact that the 
painting has the 
of a 


long been in 


pos- 
royal 


Europe and has therefore never ap- 


| peared either in the art market or in 


exhibitions, its existence was better 


known to the authorities than to the| 
| country, as he has conducted all the 


general public. 

One of Titian’s comparatively rare 
depictions of women, this painting por- 
trays its subject at half-length, three- 
quarter face against a neutral back- 
ground. The lady is handsomely dressed 
in the typical Renaissance garb, the 
subdued olive gray color in no way 
minimizing the richness and elabora- 


tion of the costumes of the period. The| 


work has been authenticated by Dr. 


yustave Glueck, director of the Kuns-| 


thistorisches Museum in Vienna, and 


by Professor William Suida of that city.) 
“the softly | 


According to 
executed 


the latter 
modeling of the head, the 
masterly broad handling of the costume. 
and the certainty of the nuances of 
‘one show us the whole sovereignty of 
the master.” To many this canvas re- 
calls the artist’s portraits of his daugh- 
ter Lavinia, included in 
tions of Vienna and Dresden museums. 
The sale of the picture was made from 


the Vienna offices of the E. and A. Sil- 
herman Galleries. 





SAN FRANCISCO 
GIVEN A RIVERA 


SAN FRANCISCO.—Diego Rivera’s 
latest painting, entitled “The Fruit 
Vendor” has recently been presented 
to the San Francisco Museum of Art 
as a memorial gift to Mrs. Caroline 
Walter. The panel, which was painted 
at the request of Mr. Albert M. Bender, 
is done in the flat, simple style of the 
earlier Mexican frescoes, rather than 
in his more recent plastic manner. It 
is done in oil and tempera on gesso 
and a composition similar to masonite, 
which is said to be very durable. The 
panel measures four feet four inches 
square. 


family of Central} 


the collec-| 








are passing same on to you. 
Very truly yours, 
HUDSON FORWARDING & 
SHIPPING CoO., INC. 


J. Friedenberg, Pres. 


A. N. BADE JOINS 
RAINS GALLERIES 


The many friends and admirers of 
Mr. Anthony N. Bade will be glad to 
know that he has joined the Rains Gal- 
leries as auctioneer, after twenty-seven 
years with the Anderson Galleries and 
the combined companies of the Amer- 
ican Art Association-Anderson 
leries, Inc. 


Gal- 


Mr. Bade is well known to the book 
and print buying public all over the 


important sales of literary and histori- 
cal properties for the past fifteen years. 
During that time he has officiated as 
auctioneer for the selling of over ten 
million dollars’ worth of rare books, 
prints and autographs, including every 
important sale in that field to occur in 
this country in that period. 


The occasion of the first appearance 
of Mr. Bade in his official capacity at 
the Rains Galleries will be the dispersal 
by public sale of the private collections 
of the literary property of Thomas C. 
Watkins, Esq., of Deland, Florida, and 
the library of a gentleman of Morris- 
town, N. J., on the evenings of October 
17 and 18. The auction includes first edi- 
tions of American authors, inscribed 
books, extra-illustrated works, fine 


bindings, historical Americana, auto- 
graphs and_ colored-plate sporting 
books. 


LECTURE PROGRAM 
AT METROPOLITAN 


The Metropolitan Museum has ar- 
ranged a comprehensive schedule of 
free lectures in all fields of art for the 
current season. This expansion is a re- 
sult of the enthusiastic response of the 
public to the gallery talks initiated last 
year on week days, in addition to the 
usual Saturday and Sunday programs. 
Museum records show that during 
1934-35, 72,804 persons received instruc- 
tion through gallery talks and lectures. 

The new series, which commenced 
on October 1, includes general tours of 
the collections on Tuesdays and 
Wednesdays at 11 A. M. and on Thurs- 
days at 2 P. M., holidays excepted. Each 
of these tours gives an hour’s survey of 
each of the more important collections. 
The general plan provides for a rota- 
tion of subjects during the season, in- 
cluding paintings, the classical and 
mediaeval collections, Egyptian an- 
tiquities, the American wing and the 
print collection. 
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Vermeer Exhibition 
At Boymans Museum 


“se 


inely Arranged 


The following article by M. Chamot, 
which appeared in Country Life of Lon- 
don, gives such an excellent descrip- 
tion of the new Boymans Museum and 
its inaugural exhibition of works by 
vermeer and his circle that we are re- 
printing it for the benefit of our 
readers: 

ROTTERDAM. Dutch ar- 
chitecture has been attracting a good 
deal of attention recently. This year it 
has scored a new triumph in the beau- 
tiful Boymans Museum in Rotterdam. 
The building has the great advantage 
of an ideal situation, on the edge of a 
wide open plain, with a formal garden 
laid out on one side, and a canal sur- 
rounding it almost entirely. It is mod- 
ern in its simplicity and exceedingly 
peautiful in design, proportion and tex- 
ture. The galleries are built round two 


Modern 


open courtyards with a projecting wing 
at the back. A tall tower, in which the 
photographic department and other of- 
fices are housed, gives the necessary 
contrast to the horizontal 
masses of the galleries. The interior is 
so planned that the led 
through the galleries with no possibil- 


vertical 


visitor is 


ity of losing his way or missing impor- | 


tant sections. At the same time there 
are many exits into the courtyards and 
gardens, well charming views 
through windows to delight the 
visitor when he wishes to rest from the 
study of art. The color of the walls is 
white throughout the building, and the 
lighting is admirably focussed on to 
the pictures. There are many effective 
vistas through the galleries and pas- 
sages, one of the most successful being 
the placing of Rodin’s “Eve” in a five- 
apsed recess at the end of the project 
ing wing. The picture galleries occupy 


as 


the 


as 


the whole of the first floor, and the 
ground floor contains furniture, pot- 


tery (including a very rich collection 


of Delft ware), print rooms and other 


branches of the applied arts. A magnifi- 


cent carved wood staircase, attributed | studied only in the last half-century. | 


to Daniel Marot, from a house in The 


Hague, has been incorporated into the | 


building and forms the setting for a 
painted ceiling, some tapestries, and a 
large decorative 
nacker. 


landscape by 
lection of modern art, and some of the 
modern pieces of stained glass and mo- 
saics are decoratively set into the walls 
and windows. In addition to the public 
galleries there is a library, and a very 


comfortable lecture room with perfect | 


acoustics and modern conve- 
nience for working the lantern—a lux- 
ury that should arouse the envy of Lon- 
don lecturers and audiences. 

The architect is A. van der Steur, 
who worked in close co-operation with 
Dr. Hannema, the Director of the Mu- 
seum, and together they made a jour- 
ney throughout Europe to study mu- 
seum arrangements before starting the 
plans. 

The opening of this museum coin- 
cides with the opening of the new Ge- 
meente Museum in The Hague. This is 
the last work of Dr. H. P. Berlage, the 
pioneer of modern architecture in Hol- 
land, and, though admirable in many 
respects so far as internal arrange- 
ments go—for instance, the top light- 
ing of show-cases built into the outer 
wall—it lacks the beauty and simplic- 
ity of the Boymans Museum. The out- 
Side is too broken up and unnecessarily 
cubistic, and the yellow and blue color 
lacks repose. But it proves that the 
good work begun by Berlage is being 
even more admirably carried on by his 
younger followers in Hilversum and 
Rotterdam. 

To celebrate the opening of the new 
Boymans Museum a remarkably inter- 
esting exhibition of Vermeer and his 
circle has been organized and will re- 
main open till the ninth of October. Of 


every 





The Art News 





“ST. PETER” 

By VELASQUEZ 
Loaned by the William 
Rockhill Nelson Gallery 
of Art in Kansas City to 
the exhibition of Spanish 
painting which opens to- 
day at the Brooklyn Mu- 


seum., 


all the Dutch artists Vermeer is per 
haps the appreciated today 
cause his extraordinary feeling for for- | 
mal beauty is most akin to the ideals 
of the present generation. And the} 
clean-cut composition of his vedhtnaens 


most be- | 


| interiors finds a perfect setting in the 


new building where they are now as: | 


| sembled. The art of Vermeer has been | 


Py- | 
The museum has a good col-| 








and no comprehensive exhibition of 
this sort, showing the sources of his 
art and his influence, has ever been at- 
tempted before. In any case, his works 
are so few in number that to find a 
dozen under one roof is an event worth 


going a long way to see. 


The Exhibition opens with some ex- | 
amples of the Italianate style of the 
early seventeenth century as seen in 
the works of the Utrecht masters van | 
Baburen and Terbrugghen. It is only | 
in Utrecht itself that this very interest- | 
ing and so far insufficiently appreci- | 
ated aspect of Dutch art can be really 
understood. If Vermeer did not go to 
Italy he must have got his breadth of 
vision and knowledge of classical com- 
position through these Utrecht paint- | 
ers, and his early “Christ in the House 
of Mary and Martha” from the Edin- 
burgh Gallery bears a close resem- 
blance to them. One of the sensations 
of the Exhibition is the large picture 
of the Magdalen at the foot of the 
Cross, from Farnley Hall, which was | 
first identified as a Vermeer at the} 
York Exhibition last year. 

The next influence traceable in Ver- 
meer’s work is that of Carel Fabritius, 
who settled in Delft about 1646, after 
having been associated with Rem- 
brandt in Amsterdam. He is an inter- 
esting artist, so near to Rembrandt 
that it is sometimes difficult to distin- 
guish between them. There is a good 
collection of his work at Rotterdam, 
including a delightful full-length por- | 
trait of two children, but nothing that 
quite comes up to the admirable late 
portrait and the little view of Delft in 
the National Gallery. This nearest ap 
proach to his art in Vermeer’s work ap- | 
pears in the picture of “The Geog- 
rapher” lent by M. Jonas, Paris. It is a 
dark picture, with the figure emerging 
from an indefinite background. But 
Vermeer is the painter of light, and he 
gradually found a way of painting pic- 
tures that are literally flooded with 
light, the soft clear light of a Dutch in- 
terior with a single figure as a focus 





| maker” 


i'these again include loans from many 
| from 


|an effect of perspective with a group of | 


| painters, showing Vermeer’s influence, 


j}school in Delft. As a painter of archi- 


| Virtumnus 


|century Dutch buildings better because 
| they generally include some figures and 
|more variety in the play of light. Al- 














upon which that light plays. Besides | “POP” HART SHOW 


some portraits the Exhibition contains | 


i“The Cook” and the “Lady Reading a | 


Letter,” from Amsterdam, the “Lace- 
from the Louvre, the “Letter 
Writer” from the Beit collection, and 
the remarkably beautiful “Woman at a 
Window” from the Metropolitan Mu- 
seum, New York. Another “Letter 
Writer,” from the Pierpont Morgan col- | 
lection, has not quite the sharpness and | 
sparkle of the best Vermeers, but is | 
lovely as a composition. 

Next to Vermeer, De Hooch natural- | 
ly looms largest in the school of Delft, 
where the produced his best work. No | 
fewer than twenty-five pictures are at- | 
tributed to him in the Exhibition, and | 


countries, and some of the best come 
English collections. The “Ter- | 
race,” lent by Mr. Leonard Gow, has | 
still-life objects in the foreground that 
recalls the “View of Delft” by Fabri- 
tius, but the light facing the spectator 
is characteristic of De Hooch. Other | 


though not exclusively associated with 
the school of Delft, are included in the | 
Exhibition. We may mention especially | 
Metsu, Jan Steen and Ochterveldt. 


But there is another aspect of Ver- 
meer’s art which produced quite a 


tecture he is represented in the famous 
“Little Street” from Amsterdam, and | 
this type of view found imitators in| 
Jacobus Vrel and Daniel Vosmaer. The 
best known painter of architecture, | 
Emanuel de Witte, is very fully repre- 
sented in subjects ranging from a 
classical composition of Pomona and 
to fishwives, landscapes, 
candle-light scenes, architectural fan- | 
tasies, seascapes, conversation pieces | 
and, of course, the familiar church in- | 
tcriors, in which he excelled. His pic- 
tures have not the spaciousness of 
Sanredam’s church interiors, but they 
give the character of the seventeenth 


together, the Exhibition, and the new 
Museum in which it is held are worth 
going a long way to see, and the pil- 
grimage will be made still more worth 
while if extended to Amsterdam, where 
a Rembrandt exhibition celebrates the 
fiftieth anniversary of the foundation 
of the Rijksmuseum. This includes sev- 





eral pictures which were in the Dutch 
Exhibition at the Royal Academy, but 
also some important loans from Vienna, 
Cassel, and some pictures recently 
bought from The Hermitage. 


WILL SOON OPEN 


NEWARK.—The memorial exhibit 
of the work of “Pop” Hart will open at 
the Newark Museum with an invitation 
showing on the evening of Thursday, 
October 10, and a view for the press to 
be held on Tuesday afternoon, the 
eighth. 

Some two hundred and fifty items 
have already been received for the ex- 
hibit, including approximately one hun- 
dred and thirty watercolors, a complete 
set of “Pop” Hart's prints, and a few 
oils particularly of his early period. 
Loans have been made from the Addi- 
son Gallery at Andover, and the Dart- 


| mouth College Gallery, from the Brook- 
| lyn, Cleveland, Los Angeles, Metropoli- 


tan, Museum of Modern Art, Rochester 


| and Whitney museums. Large groups of 


items have been lent by the Hart Es- 
tate, by Mr. Arthur F. Egner, president 
of the Museum, and by the Downtown 
rallery. “Pop” Hart’s printing press, 
which was a gift to the Museum from 
the Hart Estate, and a number of the 


plates of his best known prints, a gift 
of the artist, will also be included in 
the exhibit. 

An illustrated catalogue with a fore- 
word by Harry Wickey, the printmaker, 
and a friend of “Pop” Hart’s, will be is- 
sued by the Museum. The “Pop” Hart 
Memorial Exhibition will run until De- 
cember 5. 


WASHINGTON 


The Division of Graphic Arts of the 
United States National Museum main- 
tains traveling exhibits illustrating the 
various processes of the graphic arts, 
for use in schools, colleges, libraries, 
museums, and other organizations in- 
terested in “How Prints Are Made.” 


The only expense to the exhibitor is 
the shipping charge. 

Each exhibit period is for about one 
month. These exhibits are to be dis- 
played for the benefit of the public, with 
educational intent, and not to be used 
for private gain. 

Further information regarding dates, 
exact routing, etc., will be furnished 
upon application addressed to U. S. Na- 
tional Museum, Division of Graphic 
Arts, Washington, D. C. 


Recent Changes 
Greatly Improve 
Brooklyn Museum 


For many years the building of. the 
Brooklyn Museum, one of the finest 
|architectural monuments in the city, 
has been situated in the midst of a 


neglected plot of ground, never be- 
veloped and always unkempt in appear- 
ance. Now, thanks to the Park Depart- 
ment a carefully studied landscaping 
plan has been completed and a beauti- 
ful and dignified setting for the Brook- 
|lyn Museum is being prepared. Thus 
| the grounds are being developed so as 
| to connect and harmonize on both sides 
|with the attractive Botanic Garden, 
|thus forming a unified park area. 


Five new entrances which face the 
| esplanade, enable visitors to enter the 
| Museum at street level. The portals are 
|}set in a substantial limestone base 
| which, with the monumental colonnade 
above, makes a strong and harmonious 
composition. Now that the new en- 
trance is complete, it proves to be quite 
as effective architecturally as the 
steps, which formerly led to an en- 
trance on the third floor. These steps, 
a superficial ornament never practical 
as an entrance, have been removed. 

The new entrance hall is of contem- 
porary design, and appropriately so, 
for it sets the key-note for the Museum, 
the aim of which is to serve contem- 
porary needs by exhibitions of art and 
industry. This hall replaces an audi- 
torium which had become obsolete be- 
|cause its exits were not adequate and 
because the view of the stage was seri- 
ously obstructed by columns. 


The hall is an innovation in museum 
planning in that it is designed as an 
orientation hall for museum visitorsand 
as a background for contemporary ex- 
hibitions, not as a monumental and use- 
less architectural feature. Because of 
the function of this hall, the archi- 
tectural treatment has been kept ex- 
tremely simple so as not to compete 
|for attention with the works of art ex- 
| hibited there. The architecture of this 
interior depends for its effect on care- 
ful proportion rather than ornamenta- 
tion. It has been appropriately designed 
for the purpose which it is to serve. 
Wall surfaces are unbroken and are 
painted in quiet background colors. 
Doorways in the wall facing the en- 
trances have been located near the cor- 
ners so as to give an unobstructed 
hanging space of sixty feet for the 
|effective exhibition of works of art. 
Thus, the first impression the visitor 
receives on entering the new hall is not 
of architecture, but of the objects of 
art installed there. 


The new accession room and special 
exhibition gallery open directly off the 
entrance hall, so that they can be used 
with the entrance hall for larger ex- 
hibitions. Since many visitors come to 
see temporary exhibitions, it is con- 
venient to have them installed near the 
entrance. The use of the entrance hall 
for temporary exhibitions emphasizes 
in the visitor’s mind the living, chang- 
ing character of the institution. 

The department of prehistoric and 
primitive art, as now installed on the 
first floor, reveals the plan in accord- 
ance with which the _ collections 
throughout the Museum are being re- 
installed. The Brooklyn Museum is be- 
ing rapidly reorganized so that each 
floor will show Primitive, Oriental, 
Ancient, Mediaeval, Renaissance and 
Contemporary Arts. On the first floor a 
new experiment is being tried in the 
control of visitor circulation by so ar- 
ranging successive collections that they 
present an intelligent sequence. 
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CHICAGO 


As a background and preparation fo 
the showing of engravings and 
cuts by Diirer, which includes the first 
Chicago view of the newly acquired 
series of the Great Passion, the Print 
Department has installed a gallery of 
XVth and XVIth century examples of 
German graphic art. A group of dra 
matically simplified woodcuts by anony 
mous masters initiates the survey, sev 
eral in color and one with a gold leat 
background in the manner of an illumi 
nation. The same striking al 
rangement of the late Gothic style is 
found again in the engraving of “St. 
Jude” by the Master FVB. 


Meanwhile the growing freedom of 
the Renaissance is making itself felt in 
new mediums and greater individual 
ity. The engravings of the “Triumph of 
Bacchus” by the Master IB and the 
“Battle of the Nude Men” by Barthel 
Beham and most strikingly of course, 
Diirer’s own art, here shown in several 
examples, including a superb impres- 
sion of the “Jealousy” (or “Hercules” ) 
display a release of creative vigor that 
is most compelling. The woodcuts of 
Altdorfer and Holbein are endowed 
with the same energetic invention. 
Striking portraits by Georg Pencz, 
_Aldegrever and Lautensack explore the 
more humanistic side of the new move- 


wood 


linear 


ment while prolonging Gothic elegance | 


and profusion, even in the treatment of 
elassical detail. Lucas Cranach, now 
recognized as one of the profoundest of 
German artists, is represented by a re- 
markable woodcut and an engraving, 
while the landscapes of Lautensack and 
Hirschvogel are touched with the deli- 
cate perception and fantasy of the 
Northern artist. The exhibition will be 
on view until October 20. 


An exhibition of the Art of the Book 
in the Children’s Museum is planned 
to call attention to the many ways, in 
addition to its contents, in which a book 
can be a work of art. Beginning with 
the cuneiform tablets of the Baby- 
lonians of which the Children’s Museum 
owns several fine examples, various 
types of early and beautiful hand script 
are shown. Several European manu- 
scripts of Medieval and Renaissance 
times with brilliant illuminations en- 
hancing the beauty of handwritten 
pages have been borrowed from the 
Print Department. This department 
also lends a page of an early block book 
of the kind made before the invention 
of movable type. Many fine examples of 
printing through the centuries com- 
plete the survey. A case showing the 
process of binding a book makes clear 
the precise and arduous steps necessary 
in preparing, sewing, and binding a vol- 
ume by hand. And to show further the 
possibilities of this art some exquisite 
examples from the great binderies of 
England and France are included. The 
display closes December 8. 






























- .. an invaluable 
new reference book 


MALLETT’S 
INDEX OF 
ARTISTS 


INTERNATIONAL 
BIOGRAPHICAL 


Listing over 28,000 artists of all coun- 
tries of the past and the present: 
painters, sculptors, illustrators, etchers, 
engravers, medallists, cartoonists, carica- 
turists. About 160 “Masters” are listed 
together under that heading. 


MALLETT’S INDEX gives essential facts 
in a minute and paves the way for more 
extended search through its 527 pages 
with keyed index to international refer- 
ence works and sources of biographical 
information. 


PRICE $12.00 


R. R. BOWKER COMPANY 
62 West 45th St.. New York 
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“CONNECTICUT HILLS, WINTER” 
Recently purchased by the Denver Art 


LIBRARY GETS 
DURER PRINTS 


The Print Rom of the New York Pub- 
lic Library at 42nd Street has recently 
acquired two important prints by 
Diirer, his “His Jerome in His Study” 
and the copperplate “Passion.” In an in- 





teresting article on these acquisitions | 


in the Library’s Bulletin, Dr. Frank 
Weitenkamp says of the “St. Jerome”: 

“What we soon experience before this 
print is the feeling of aloofness from 


the world, of absorption in matters of | 


the spirit and the soul... . It is the 
sheer humanity of the scene, the artist’s 
entering into the subject, sinking him- 
self into the personality of the saint, 
that makes this print the masterpiece 
that it is. To many it is, for this reason, 
the most admirable, the most lovable, 
the most directly appealing of Diirer’s 
engravings.” 

Commenting upon the “Passion,” Dr. 
Weitenkamp admits that despite its 
high standing in the list of Diirer’s 
works, it lacks the warmth and spir- 
itual intensity of the “St. Jerome,” and 
displays a greater concern with tech- 
nique and manner. Both, however, are 
striking exemplifications of the mas- 


ter’s genius and form an important 
addition to the Library’s collection. 
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WILDENSTEIN 
&@ COMPANY 


Distinguished 


OLD and MODERN 
PAINTINGS 
WORKS OF ART 


TAPESTRIES 
XVIII CENTURY FRENCH FURNITURE 


By ERNEST FIENE 


Museum from the Downtown Gallery. 


NOTED SCHOLARS 
JOIN N. Y. U. STAFF 


New York has secured 
seven outstanding European art schol- 
ars for lecture courses during the year 
in the history of fine arts. The visiting 
members of the faculty, who will join 
with the members of the regular grad- 
uate fine arts staff to the university in 
offering to the public and graduate stu- 
dents more than forty courses on spe- 
cific aspects of art history in the Met- 
ropolitan Museum, the Frick Art Refer- 
ence Library and the Pierpont Morgan 
Library are: 


University 


19 EAST 64th STREET, NEW YORK 


11 Carlos Place 
Grosvenor $q., London 


57 Rue La Boetie 
Paris 














JAC. FRIEDENBERG 
President 


CHAS. FRIEDENBERG 
Vice-President 


HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


WALTER FRIEDLAENDER, formerly | 
professor at Freiburg University and act- 
ing director of the Kunsthistorische Insti- | 
tut, Freiberg, Germany. 

KARL LEO HEINRICH LEHMANN- 
HARTLEBEN, formerly professor of clas- 
sical archaeology and director of the Ar- 


chaeological Museum, Muenster Univer- 

sity. 
} HENRI FOCILLON, professor of the | 

history of medieval art, the Sorbonne, | AND 


FORWARDING AGENTS 


University of Paris. | 





MARCEL AUBERT, professor of me- ‘ , : 
dieval archaeology, Ecole Nationale des | Offee: waretonent 
Chartes, Paris. 17 STATE ST. 323 East 38th St. 

ERWIN PANOFSKY, formerly profes- | 4 
sor in the history of art at the University } EXPERTS IN CLEARANCE 
of Hamburg, and at present professor in | } 
~~ Institute for Advanced Study at | THRU U. S. CUSTOMS OF 
*rinceton, 

HELMUT SCHLUNK, formerly of the | PAINTINGS and WORKS OF ART 
is hp | of Berlin. 

1LIUS S. HELD, formerly assistant | Cable Add : Telephones: 
director of the department of painting in ~~araamenr OLD : 


the Kaiser-Friedrich Museum, Berlin. BOwling Groon 9-4151 to 4154 


MASTERS 
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30 West 54th Street 


OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


JACOB HIRSCH 


| 
| 
ANTIQUITIES & NUMISMATICS, INC. 
| 


ARS CLASSICA, S. A. 
31, Qual du Mont Blanc, GENEVA (Swiss) 


IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination 
at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery. 


LONDON 
¢ Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


New York 





PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


BRUMMER GALLERY 


WORKS OF ART 


55 EAST 57rn STREET 


PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 


——--'|f 51 EAST 57TH STREET 








NEW YORK 


LILIENFELD GALLERIES 
PAINTINGS 


21 EAST 57th STREET NEW YORK 


NEW YORK 
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Symons Displays 
English and French 
Satinwood Pieces 


Symons Galleries, Inc., opens today 
the seventh of their series of exhibi- 
tions devoted to the decorative arts. 
While last season, emphasis was placed 
on the smaller accessories of the home 
such as porcelains, both English and 
continental, clocks and occasional fur- 
niture, this year the exhibits 
planned to cover the main traditions 
and developments of English 


are | 


and | 


French furniture of the XVIIIth cen- | 


tury. 

In view of the fact that one of the 
most charming additions to the reper- 
toire of British cabinet-makers was the 
introduction of satinwood, Symons is 
displaying choice examples illustrat- 
ing its usage by several outstanding 
craftsmen of the period. When satin- 
wood was introduced from the East 
Indies along with other novelties of 
the increased market such as _ hare- 
wood, rosewood, snakewood, panella, 
etc., the Adam brothers immediately 
capitalized upon its popularity. Char- 
acteristic of their classic style are two 
pedestals ornamented with ormolu 
mounts and faced with wedgewood 
plaques by John Flaxman. Other typ- 
ical pieces are the pair of satinwood 
gilt and satinwood console tables with 
the favorite ram’s head above the flut- 





New York Auction 
Calendar 





American-Anderson Galleries 
30 East 57th Street 


October 11 
tion of Williamson G. 
exhibition. 


October 12—English, American and Euro- 
pean antique furniture and decorations, 
Flemish and Aubusson tapestries, paint- 
ings, Oriental rugs, textiles, silver, etc., 
property of Maurice Brill of New York, 
the late Governor Franklin 
New Jersey, Prudential Service Com- 
pany of Chicago, and other owners. 


Moore. Now on 


Rains Galleries 
12 East 49th Street 


October 11 


of Morris Berry. Now on exhibition. 


CHANGES PLANNED 
BY METROPOLITAN 


When P.W.A. funds of $277,935 are 


Rare Chinese textiles, collec- | pert cleaning and restoration are ob- 


group of Charles I and his Family now 


Murphy of | 


American antiques, collection | 


| granted the Metropolitan, the Museum | 


plans extensive 


will 


an renovation which 
the most 


thorough going re-arrangement of ex- 


be accompanied by 


hibits that has taken place in twenty | 


vears. It is estimated that this sum, 


| together with the P.W.A.P. appropria- 


ed legs which are combined in cross | 


stretchers. 

The fine construction of Sheraton 
furniture coupled with the simple de- 
sign and harmony of the inlays is ad- 
mirably expressed in many pieces of 


tion of $225,000 already received, will 
make it possible for the Museum to 
erect a much needed shed for the Gothic 
architectural casts and models, adjoin- 


ling the north end of the Pierpont Mor- 


gan wing. Thus the present unavoid- 


lable confusion in which mediaeval and 


English satinwood. The influence of | Renaissance armor are now associated 


Adam decoration is most keenly felt 
in a graceful painted breakfront side- 
board with gallery top ornamented on 
either side by Grecian urns. The soft 
curves of pendant flower marquetry 


flow through a small cabinet from the |of attention. When the roof has been} 
collection of the Earl of Leitrim. The |replaced, the directors plan to change | 








with the Egyptian rooms will be cor- 
rected to the great benefit of the public. 

Since no renovations have been made 
in the cast hall since its construction 
fifty years ago, it is especially in need 


theme is varied in a satinwood com-|this room into an armor gallery, thus 


mode with oblong top and 


front, painted with a border of flow-|a fitting setting. The Gothic casts are 
ers, below which are two cupboards | to be moved into the new shed while 


enclosed by shaped doors decorated 


the Greek and Roman casts will be 


with painted festoons of flowers. The | placed in the basement which is to be 
simpler Sheraton manifests itself in|the headquarters of the classical de- 


a card table of oblong shape with | 
lift top, the solitary decor being a 
frieze of inlays bordering the sides. 


Many consoles, writing desks and com- 
modes follow similar treatment. In his 
boudoir pieces, Sheraton 
much of the luxurious inlay 
tricate details of construction 
would please the feminine vanity. This 
is evident in several tables with mir- 
rors and a charming sewing table 
which is wrought almost entirely in 
satinwood with only occasional flashes 
of painting to relieve the severity of 
the proportions. 


for 


The style of Heppelwhite, who like | 


Adam, used satinwood for entire 
pieces of furniture, is best illustrated 
in the exhibition by a settee with the 
oval Prince of Wales feather back. 

Of the many sets of chairs in the 
exhibition, the most important is that 
from the collection of Sir Phillip Sas- 
soon, which coupled with a settee par- 
take of that elegance so marked of the 
period. A Pembroke table with straight 
tapering legs and several small 
benches heavily upholstered in damask 
are only a few of the pieces demon- 
Strating the endless variation of satin- 
wood forms. 

This exhibition will remain on pub- 
lic view until October 19 at 9 West 
56th Street and will be followed in 
November by a display of Chippendale 
furniture. 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


CXS 
WILLIAM MACBETH, Inc. 
11 East 57th Street New York 





PAUL 


REINHARDT 
GALLERIES 


730 Fifth Ave., New York 


| 


abandoned | = 
jin- | Posed is 


which | brandt’s paintings, etchings and draw- 


partment. The space left free by the 
removal of the Riggs collection will be 
devoted to the Egyptian exhibits which 
now fill the basement. 

Another change that has been pro- 
the concentration of Rem- 


lings into adjacent galleries, thus sav- 








ing the student the distractions and 
inconvenience now attendant upon the 
wide separation of this master’s oeuvre 


in various galleries. It is also planned | 


to give the print collection a better 
position near the library in one of the 


galleries now used for classical casts. | 
i 





shaped | giving the William H. Riggs collection | 





Stating that the present illogical ar-| 


unavoidable overcrowding, Mr. 
sire to show the collections in a reason- 
ably logical sequence. The storage of 
various replicas and reproductions and 
the general retirement of objects whose 
importance has lessened with the years 
is being continued, in accordance with 
modern museum practise. 








. . | 
|rangement has been due primarily to| 
Win-| 
lock recently expressed his great de- 


|served for nearly ten years. The Mu- 


| Stuart was practically covered with 
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Van Dyck Canvas 
At Boston Museum 
Receives Cleaning| 


BOSTON. — The advantages of ex- 


vious in the large Van Dyck portrait 


hanging in the Boston Museum of Fine 
Arts, For some years it has been off ex- 
hibition because it was so dark and 
obscure in general effect that it not 
only gave little pleasure to the visitor 


but even gave rise to speculation as to} 


whether the work was by Van Dyck. 


| 
Van Dyck made many replicas of his | 


sovereign and the royal family whom he 


seum picture was painted in 1632, some 
years before the Civil War, at the be- 
ginning of the artist’s stay in England. 


. ° : v2 | 
It is closest to the version in Windsor | 
|Castle, and may be assumed to have} 
been painted by Van Dyck and his as- | 


sistants. 
The Museum 
considerable 


picture 
damage, 


tion was dispersed and all that per- 
tained to the Stuarts was put as far out 
of sight as possible. It may have been 
kept in a cellar and forgotten for many 
years, as the lower part of the picture 
had been injured, and later repainted, 
as so often happened in such cases. The 
chief problem in connection with the 
painting immediately prior to its clean- 
ing, at the hands of Mr. Alfred E. Lowe 
of the Boston Museum staff, was the 
removal of a heavy coat of dark varnish 


that had become black and dirty with | 


the years. This yielded readily, how- 
ever, the cleaner’s methods, 
when it was stripped off, many details 
appeared faintly. Formerly the drapery 
hanging from the kneés of Charles was 
entirely obscured and little showed be- 
yond his left leg. The dress of little 


to 


overpaint. In the background Windsor 
Castle appears unmistakably, where 
before it was only a vague outline, and 
the eyes of Queen Henrietta Maria are 
completely changed. At some later time 
the eyes had been made to look down 
at the little dog at her feet. Now she 
looks out, in the detached attitude of a 
Queen. 

The entire painting is fresh and clear 
in color, with the tones perfectly bal- 
anced. The pale mauve of Charles’ 
stockings and the lining of his mantle 
make a subtle transition from the red 
velvet of the tablecloth to the Queen’s 
brilliant yellow gown. Many details of 
the painting of the hands and heads in- 
dicate the brush of Van Dyck. 
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AMERICAN-ANDERSON 
GALLERIES 


MOORE, BRILL ET AL 
ART COLLECTIONS 


Exhibition, October 5 
Sale, October 11, 12 


Rare Chinese textiles, many from the 
forming the ex 
tensive collection of Williamson G 
Moore, well-known collector of New 
York and Peiping, will go on exhibi 
tion at the American-Anderson Gal- 


Imperial Palaces, 


leries on Oct. 5, prior to dispersal at 
public sale the afternoon of Oct. 11. 
Jacobean oak and other English, Amer 
ican and European antique furniture 
and decorations of various periods, 
Flemish and Aubusson tapestries, 
paintings, Oriental rugs, textiles, silver 
and other objects are included in an- 
other sale that will go on exhibition 
simultaneously at the Galleries, prior 
to dispersal the afternoon of Oct. 12 
This latter sale comprises property of 
Maurice Brill of New York, property 
collected by the late Governor Frank- 
lin Murphy of New Jersey, and prop- 
erty of the Prudential Service Company 
of Chicago—an Illinois Corporation 
and other owners. 

The Moore collection presents a 
kaleidoscopic array of colorful Chinese 
silk and satin brocade and damask and 
cut velvet hangings and furniture cov- | 
ers, mostly of XVIIIth and some of 
XVIIth century manufacture. Included 
are a superb XVIIIth century Imperial 
crimson and gold cut velvet hanging 
with peony and lotus pattern, and 
many antique panel examples of the 
lost art of Kos’su silk tapestry weaving. 

A fine XVIIth century Brussels tap- 
estry representing Dido and Aeneas is | 
the outstanding piece in a group of 
Flemish and Aubusson tapestries in the | 
Brill sale. A Flemish Renaissance | 
tapestry representing “Pharaoh and/| 
the Miracle of Aaron's Rod,” of about | 
the year 1600, and two Aubusson ex-| 
amples of the late XVIIth and turn| 
of the XVIIIth century respectively, | 
one portraying “The Death of Dari- 
us,” and the other a verdure with 
view of a chateau are also included. 
Jacobean oak furniture in the Brill 
sale is a carved court cuphoard 
dated 1661 with the initials “AMD”: 
a so-called Welsh dresser; a turned 
refectory table with three benches 
and a carved refectory table with tulip 
motive frieze. A Queen Anne inlaid | 
walnut secretary bookcase is here) 
worthy of mention, as are, among Amer- | 
ican pieces, an early XIXth century | 
Sheraton mahogany secretary book- 
case and an XVIIIth century Chippen- 
dale walnut writing desk. A highly 





decorative piece is an English XVIIIth 
century Chippendale wall mirror whose 
elaboratory carved and gilded frame 
displays a pattern of acanthus leaves 
and floral sprays. 

A Louis XVI kingwood marquetrie 
secretaire 4 abattant and an early 
XVIIIth century Dutch inlaid walnut 
secretary are prominent in an interest- 
ing and varied selection of European 
antique furniture and decorations of 
various periods. 

In a group of some twenty-five Eu- 
ropean and American paintings of 
various schools are a portrait of Car- 
dinal Guastavillani by Bartolomeo 
Passarotti (Italian, 1530-92) and a por- 











































































































































































































HEPPLEWHITE MAHOGANY CARD TABLE 
This rare five-legged example appears in the collection of American antiques, 
property of Morris Berry, which will be dispersed at the Rains Galleries on 

October 11. 


trait of a Neapolitan girl by Antonio 


Mancini dated 1872. 

Among Oriental rugs, including 
Kashan and Fereghan examples, ap- 
pear an Indo-Persian carpet featuring 


a floral pattern in soft colors against a 


brick red field, a Kirman example show- | 
ing a Tree of Life on a deep ivory field 
and a Teheran Herati carpet with 
Herati pattern on a field of midnight 
blue. 

Japanese and Chinese ivory carvings 
and other bibelots, prints, glass, table 
porcelains, silver, brocades, velvets, 
embroideries, arms, armor, and ship 
models round out the sale. 
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AMERICAN, CIRCA 1770 




















lowboy with claw-and-ball feet by Wil- 
liam Savery, Philadelphia, circa 1760, 


a fine example of this famous cabinet- 


maker’s work apparently in original 
condition. From the collections of Gen- 


eral John Stark, of Manchester, N. H..,| 
and Mrs. Charles F. Stark, of Concord, | 
N. H., comes an exquisite Sepplewhite | 
mahogany sideboard, circa, 1790. The} 
convex front drawer in this piece is in-| 


laid with brass rosettes surmounting 
double cupboards in the centre. 


Truly of beautiful construction and} 


fine grain is the rare Chippendale ma- 
hogany claw-and-ball foot card table, 
New England, circa 1760. With its 


| gadroon carved skirt and its four deli- 
| cately shaped cabriole legs, it is a mag- 


RAINS GALLERIES | 


BERRY AMERICAN 
ANTIQUES 


Exhibition, October 5 
Sale, October 11 


The Rains Galleries are placing on 
exhibition today the collection of 
American antiques of Morris Berry, 
Esq., to be sold by his order because 
of retirement from active participation 
in business. The dispersal will take 
place on Friday, October 11 at 2:30 
p. m. 

Mr. Berry, who is a well known fig- 
ure throughout the New England 
states, has long been associated with 
the American antique field and in liqui- 
dating his possessions offers many fine 
specimens to the connoisseur. This is 
notably demonstrated in the instance 
of the Chippendale carved mahogany 





nificent and desirable piece especially 
since it is of unusual small size and 
comes from the notable Francis P. Gar- 
vin collection. A pair of Chippendale 
mahogany upholstered side chairs, 


| American, circa 1780, also have a dis- 


tinguished pedigree, having formerly 
belonged to Arthur P. Camp of Ridge- 
field, Conn. Further choice examples 
in the dispersal are a very fine Heppel- 


white carved and gilt filigree mirror; 


a rare painted pine shell carved cor- 
ner cupboard, American circa, 1760, 
from the home of the grandfather of 
Francis P. Garvin; an unusual oak and 
pine Bible box, Conn. circa, 1690; a 
Martha Washington highback arm- 
chair, American circa, 1785; and a wal- 
nut Governor Winthrop slant front 
desk, American cirea, 1770. 

A fine selection of early American 


maple chairs and a small group of glass 
and china complete the exhibition, 
which remains on view an entire week 
commencing Saturday, October 5th. 
There will be a special Sunday exhibi- 


tion on October 6th from 2 to 5 p. m. 





























































RALPH M. CHAIT 
GALLERIES 


600 MADISON AVENUE NEW YORK 
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PARIS 
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LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, 
RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 
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NEWARK GIVEN 
AMERICAN ART 


NEWARK 
to 


As one of two recent ad 


its collection of American 


the 


ditions 


paintings, Newark Museum has 
hung in its court a portrait by Asher 
gp. Durand, one of the most popular 
American artists of the XIXth century 
and a leader of the Hudson River 
school of landscape painting. The can- 
yas Which has been cleaned and re- 
stored by the Museum, represents the 
artist's wife and her sister, and is a 
pequest from the late Mrs. F. F. Durand, 
of Maplewood, N. J., the artist’s 
daughter-in-law. 

The Museum's painting is of special 
interest because of the comparative 
rarity of portraits by Durand, although 


| 


his landscapes are numerous and well- | 


known. Born in Springfield, New Jer- 


= . s 2 | 
sey, in 1796, he lived in the state most 


of his ninety years. Durand was one of 


the founders of the National Academy | 


and its second president. His 
training was that of an 
field in which he became accomplished 
A trip abroad in 1840 helped him to de 
velop the style of landscape painting 
for Which he became famous. The Mu- 
geum’s canvas is an early work, bearing 
the date 1831, and combines landscape 
and portraiture, representing the ar- 
tist’s wife and her sister in an outdoor 
setting. 

A second canivas, of the so-called 
“American primitive” school also 
hung for the first time in the Museum’s 
court. It is a life size portrait of a 
young boy, dated 1837, and is a much 


early 


is 


appreciated gift of Mrs. Henry Lang, of | 


Montclair, a trustee of the Newark Mu- 
geum. The subject of the portrait 
Jasper R. Rand, the father of the donor, 
and the artist, whose name is not 
known, was an itinerant painter who 


is 


engraver, a} 


Announcement Made 
By Grand Central 


Of New Courses | 


The ART News 
CHICAGO 
The Art | 


nounced the following gifts and be- 
quests: $2,000 as a bequest from Hagar 


| Kawin, to be known as the Hagar and 


Recognizing the technical and artistic 
advancement of modern photography | 
and its growing importance as related | 
to the fine arts, the Grand Central | 
School of Art, through its president, | 
Edmund Greacen, has announced that | 
a course in photography as related to 
painter, sculptor and illustrator, would | 
be presented by the school during its 
coming season. Lloyd D. LeMan, former | 
United States Army photographic offi- 
cer, has been appointed director. 


Commenting upon the school’s recog- | 
nition of photography as an art, Mr. 
Greacen said: 


“This is not a class to| 
teach professional photography or for 
professional 


photographers. It di- 


rected to the artist and to the art stu- 


is 


dent for the purpose of giving a work- 
ing knowledge the camera 


applies to his own profession.” 


of as it 


The appointment of Robert Philipp, | 
A. N. A., prominent painter, to the fac- | 
ulty of the Grand Central School of Art | 
for the season of 1935-1936 has been an- | 


|; nounced by the school’s president, Ed- 
|mund Greacen, A. N. A. Mr. Philipp, who 


passed through Westfield, Massachu- | 


setts. 

The two portraits, both painted about 
one hundred years ago, contrast 
academic and non-academic traditions 
of American painting of that period. 

A group of American primitive paint 


ings from the Museum’s permanent col- | 


lections has hung in the court with the 
new acquisitions, 


CINCINNATI 


The Cincinnati Art Museum is offer- 
ing a course in the Appreciation of Art 
for adults which will be given during 
the next three years under a grant from 


the Carnegie Corporation of New York. | 


Five galleries of the museum are being 
renovated for use in this course, one as 
a lecture hall, two as class rooms where 
the laboratory exercises will be carried 
out and two as exhibition galleries. One 


of these exhibition galleries will be de- | 


voted to selected displays of the original 
works of art and colored reproductions 
of paintings used in the course. The 


other will be given over to a large per- | 


manent exhibition illustrating by pho- 
tographs, color prints, charts and illumi- 
nated mechanical displays, the funda- 
mental principles of works of art such 
as line, form, color and abstract and pic- 
torial design. 

The objectives of the course are to 
encourage the observation of works of 
art with some understanding of the 
means used by the artists to attain 
their ends. This understanding, it is 
felt, will develop critical standards for 
forming an estimate of quality. And so, 


in addition to lectures, discussions and 


reading, there will also be actual ex- 
perience in the handling of line, form, 
color, abstract and pictorial design. The 


laboratory work is not designed pri- | 


marily to make creative artists, but to 
provide a background of appreciation. 
It is interesting to note that the Car- 
nhegie course will reverse the usual or- 
der, and historical development will not 
be considered until the third year when 


Standards of taste have been estab- 
lished. 


NEW YORK 


is best known for his figure painting, 
for which he received the second Hall- 
garten prize of the National Academy 
of Design, will direct a course in figure 
painting in the Grand Central School. 
Courses offered by the school include, 
in addition to painting and drawing, 


ily significant 
the 





sculpture, design, advertising, illustra- 


| tion and photography. 


the | 





David Kawin Award Fund, the income 


of which is to be used as a prize to a/| 
worthy student selected by the Insti-| 


tute; $10,000 received as a gift, the in- 
come from 
life annuity of $500 a year, and after 


the death of the annuitant, the prin-| 
cipal to be added to the John Quincy | 
fellowship | 


Adams foreign traveling 
fund; the sum of $25,260.50 was added 


to the life membership fund and a net} 
increase of 451 members made during | 


the year 1934; $1,660 was received to 


establish the Helen Leslie Carter fund, | 


unrestricted as to principal and inter- 
est; $5,000 from Miss Florence Dibell 
Bartlett increasing the fund existing in 
her name to $20,000; $2,000 from Mrs. 
Anna Louise Raymond for the extreme- 
work carried on under 
James Nelson Raymond lecture 
fund for children of members and pub- 
lic schools; $1,000 from Mrs. Martin A 


| Ryerson for the purchase of books for 
|}the Ryerson Library of the Art Insti 


tute; $100 from Miss Gracia M. F. Barn- 
hart to apply on a scholarship of $150. 
* * ao 

The Print Department of the Art In- 
stitute has recently added to the John 
H. Wrenn Memorial Collection a superb 
set of proofs of Durer’s “Great Pas- 
sion.”’ In commenting upon this acqui- 
sition in the Bulletin, Clarissa D. Flint 
says: “In looking over the twelve great 
wood cuts that make up this series of 
illustrations, one is immediately im- 
pressed by the mastery of execution 
and the tremendous vitality of the de- 


signs, and one feels that they profound- | 


them.” | 
| Miss Flint further points out that there | 


ly reflect the man who made 


is more energy and agitation in the 


early cuts and that the lines are more | 
| nervous. 
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NUMBER TWO 


THE PORTRAIT 
ETCHINGS OF 
ANTHONY VAN DYCK 


48 pages, 19 illustrations 
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NUMBER THREE 


ARMS’ HANDBOOK 
ILLUSTRATIONS 


138 pages, 133 illustrations 





These three issues are bound in 
gray boards, linen back, lettered 


in gold. 





Two Dollars each, nel, postpaid 


M. KNOEDLER & Co., ine. 
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Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
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Calendar of Exhibitions 


in’ New York 
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L. Alavoine & Co., 712 Fifth Avenue—Ex- 
hibition of French interior decoration 
and furniture. 


Kraushaar Galleries, 680 Fifth 
Works by American artists. 


| > .* 
John Levy Galleries, 1 East 57th Street— | 
Arden Galleries—Garden sculpture, old and | 


Paintings by old masters. 
modern paintings, furniture. 


Julien Levy Galleries, 602 Madison 
Argent Galleries, 42 West 57th Street— | Photographs by Brett 


Landscape and figure paintings by Rev-| October 14. 
ington Arthur; decorative and | 
panels by Elizabeth J. Babcock ; memo- 

rial exhibition of etchings by Lucille 

Douglass to October 1% 


Weston t 


screens 


Lilienfeld Galleries, Ine., 21 East 


57th 
Street—Paintings by old masters 


AWA Gallery, 353 West 57th Street—lKe- 
productions of French paintings of the 
XIXth and XXth centuries, through 
October 


wrought silver, decorative pottery, Jew 
elry, by distinguished craftsmen. 
Macbeth 
New 
Pene | tober 
instruc- | 


Gallery, 11 East 
paintings by F. C. 
8-28; paintings by 


Art Students’ League, 215 West 47th Street | 

One man show of work by Guy 

du Bois: exhibition of work by 
tors, through October 12. 


Frieseke, Oc- 
Americans. 


Giuy E. Mayer Gallery, 578 
nue—Etchings and dry 
pied and a special 
Chinese snuff bottles, 


Madison 

points by 

exhibit of 
October 


Ave- 
Blam- 
antique 


7-26 


Isabella Barclay, Inc., 1386 East 57th Street 
—Fine antique furniture, textiles, wall 
papers and objects of art. 


McDonald Galleries, 665 Fifth Avenue— 
Etchings and engravings, old and mod- 


Brooklyn Museum, Eastern Parkway— ern, artists’ drawings. 


Loan exhibition of Spanish art; exhibi- 
tion of oil paintings by living artists, to 


October 21. Metropolitan Galleries, 730 Fifth Avenue— 


Works of rare old masters. 
Ralph M. Chait, 600 Madison Avenue—Chi- 


nese art objects. Metropolitan Museum of Art, S2nd St. and 


Fifth Avenue—Prints by William Ho- 


garth, through October 13 


, }; Egyptian ac- 
Columbia University, Avery Library— quisitions, 1933-34, side 


Rare architectural books of the XVIth, 
XVIIith and XVIIIth centuries, pub- : a 
lished in northern Europe. Michaelyan Galleries, 515 Madison Avenue 

XVith, XVIIth and XVIIIth century 
Oriental prayer and hearth rugs of va- 


Contemporary Arts, 41 West 54th Street— rious sizes. 


Selections from the collection of Burton 
> ett, a memorial exhibition, to Oc- : . 
ree rage t — Mileh Galleries, 108 West 

. A selected group of paintings by Childe 
“45 © Hassam, to October 26, 
Decorators Club Gallery, 745 Fifth Avenue o October 26 


—Third annual mural show, October 7-23. 





Montross Gallery, 
Watercolors by 
tober 12. 


785 
John 


Fifth Avenue 
A. S. Drey, 680 Fifth Avenue—Paintings by 


old masters, antique sculpture and fur- 
niture. 


Roland Moore, Ine., 150 East 55th Street— 
: Rare Chinese art. 
Durand-Ruel Galleries, 12 East 57th Street 

—Twelve Paintings by Six French Art- 
ists, from the collection of M. Paul 
Rosenberg, under the auspices of the 
College Art Association, to October 19. 


Morton Galleries, 
Annual 
tober 12. 


130 


West 57th 
watercolor 


exhibition, to Oc- 


Durlacher Bros., 670 Fifth Avenue—Paint- | 


Museum of Modern Art, 11 West 53rd Street 
ings by old masters. ‘ 


Paintings by Fernand Leger, 
bookbindings by Professor Ignatz Wie- 
meler and exhibit showing contenipo- 
rary architecture in California, through 
October 24, 


modern 


Ehrich-Newhouse Galleries, 
Avenue—Portraits and 
old masters. 


578 Madison 
landscapes by 


Museum of the City of New York, Fifth 
Avenue at 104th Street—‘New York in 
iction,” etchings and lithographs; 
“XVIIIth Century Costumes in Settings 
of the Period.” 


Daniel H. Farr, 11 East 57th Street—An- 
tique furniture, silver and porcelains, 


Ferargil Galleries, 63 East 57th Street— 
Etchings and mezzotints by Edward 
Fiske, to October 14. J. B. Neumann, Ine., (New Art Cirele), 500 


Madison Avenue—Living art, ancient and 


French & Co., Ine., 210 East 57th Street— modern. 


Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
paneled rooms. 





Newark Museum, N. J.—Memorial exhibi- 
tion of work by “Pop” Hart, beginning 
October 10; European decorative arts; 


flower and insect engravings by Robert 
Havell. 


Gallery for French Art, Rockefeller Cen- 
ter—Permanent exhibition of French 
art. 


New School for Social Research, 12th St.— 


Avenue— 


Avenue 


Little Gallery, 18 East 57th Street—Hand- 


57th Street— 


Sith Street— | 


Wenger, to Oc- | 


Street— | 


Messrs. Arnold Seligmann, Rey & Co., Ine. 


objets d'art. 


. 


11 East 52nd Street—Rare tapestries, old 
masters, antique furniture, sculpture and 


Sixtieth Street Gallery, 138 East 60th Street 


icans, 
Marie Sterner, 9 


East 57th Street— I 
ings by Zerle 


| to October 12. 

’ 

| Symons, Ine. 720 
exhibition of 
XVIIIth century 
October 19 


Fifth 


Avenue 
English 


and F 


Ton Ying Galleries, 5 East 


57th Street 
Chinese art. 


Valentine Gallery 
Sith Street 
Part IIL. 


of Modern 
An 


Art, 69 East 
American group 


Vernay Galleries, 19 East 54th 
Special autumn exhibition of a recently 
completed collection of XVIIth and 
XVIIIth century English furniture, por- 
celain, silver, needlework, 
rooms, 


Street— 


paneted 


| Julius Weliltzner, 36 East 


57th 
} German and Italian 


orimitives. 


Street— 


Weyhe Gallery, 794 Lexington Avenue— 
Drawings by German sculptors. 


W ildenstein Galleries, 19 East 64th Street— 
Paintings by old mastews and rare 
French XVIIIth century’ sculpture, 
furniture, tapestries and objects d'art. 


Howard Young Galleries, 677 Fifth Avenue 
—Summer exhibition, mainly French and 


American; landscape art of the XVIIIth 
and XIXth centuries. 


Yamanaka Galleries, 680 Fifth Avenue— 


Antique Chinese painting, sculpture and 
jades. 


MONTCLAIR 


The Montclair Art Museum re 
| 


| opened for the season on September 


| 8th with an exhibition of wood blocks | 


| by the Association of English Wood 
Engravers, and lithographs by contem- 
porary artists. 

Perhaps the most noteworthy item 
of the past season has been the number 
of valuable acquisitions which have 
come to the Museum’s permanent col- | 
lections. First, and most important, are | 
the oil paintings. Nine canvases, many | 
of them the work of America’s fore- 
most artists, have been acquired by | 
either gift, bequest or purchase. They 
are as follows: 

“Portrait of Mrs. Henry Lang,” by 





Frederic Frazier, Inc., 9 East 57th Street 


Sculptural and architectural sketches 
—Paintings by old masters. 


and designs for public projects. 


Gallery of Living Art, 100 Washington | New York Public Library, Central Bldg.— 
Square—Permanent exhibition of pro- Special exhibition of etchings and litho- 
gressive XXth century artists, paintings graphs by Walt Kuhn; fortieth anniver- 
by Charles G. Shaw. sary exhibition; exhibition of modern 


color prints; color illustration; “Can- 
ada”—a comprehensive exhibition of 


Edward Garratt, Inc., 485 Madison Avenue historical material from 1534 to 1867. 


—Exhibition of English and French 
XVIIIth and X1IXth century furniture. 


Arthur U. Newton Galleries, 11 East 57th 
Street—Exhibition of XVIIIth 


Grand Central Art Galleries, 6th Floor, 15 portraits. 


Vanderbilt Avenue—Annual Founders’ 
Show; the work of twenty-four artists 
illustrating Volume I of the Index of Dorothy Paris Gallery, 56 West 58rd Street 
Twentieth Century Artists, sponsored by —Group show of contemporary Ameri- 


the College Art Association, October can art, beginning October 7. 
7-14. 


century 


Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bldg. — Paintings 


and sculpture by American contempo- 
raries. 


Parish-Watson, 44 East 57th Street—Rare 


Persian pottery of the Xth-XIlVth cen- 
turies ; Chinese porcelains. 


Frank Partridge, Inec., 6 West 56th Street 


—Fine old English furniture, porcelain 


Marie Harriman Gallery, 61 East 57th and needlework. 


Street—French and Ameican art in oil, 
watercolor and gouache. 


Cocamette Fussetett Gallery, 22 East 60th 

Arthur H. Harlow & Co., Inc., 620 Fifth | jcan artiste @® DY French and Amer- 
Avenue—Exhibition of sotennemee of : 
— ee is leading British art- Pedae, 80 Rockefeller Plaza—Fall exhibi- 

. ion. 

Jacob Hirsch, Antiquities and Numismat- 
ies, Inc., 30 West 54th Street—Fine works 
of art, an, Greek, Roman, Mediae- 
val and naissance. 


Raymond and Raymond, 40 East 49th 
Street—Special exhibition of rare and 
little known watercolors and drawings. 


Kennedy Galleries, 785 Fifth Avenue— | Behn Galleries, 683 Firth Avenue—Paint- 
aaa: exhibition of American paintings. se ing and watercolors by American art- 

Kent-Costikyan, Ine., 711 Fifth Avenue— 
Permanent exhibition of antique and 
modern rugs from rug-making countries 
throughout the world. 


Reinhardt Galleries, 730 Fifth Avenue— 


Old masters, mouern French and Ameri- 
can contemporary art. 


Keppel Galleries, 16 East 57th Street— 


Lithographs of the prize ring by George 


Rockefeller Plaza Mezzanine Gallery— 
Bellows. 


Work by one hundred and fifty Ameri- 
can photographers. 


Kleemann Galleries, 38 East 57th Street— 
Recent paintings by Frederick Wight, to 


October 15; specially selected prints by 
Childe Hassam. 


Rosenbach Co., 15-17 East 5ist Street— 


Rare furniture, paintings, tapestries and 
objets d'art. 


Schaffer Galleries, 36 West 50th Street— 
Special exhibition of recently acquired 
Russian Imperial treasures. 


Knoedler Galleries, 14 East 57th Street— 
Paintings by ola masters and French 
impressionists; fine prints of two cen- 
turies. Schwartz Galleries, 507 Madison Avenue— 
Prints by modern artists. 

Theodore A. Kohn & Sons, 608 Fifth Ave- 


nue—Oils by Jeffrey K. Lerey; oils and |Seott & Fowles, 
black and whites by Paul Busch, to 
October 11, 


745 Fifth Avenue— 


XVIIIth century English paintings and | 
modern drawings. i 





EDMUND 





DOWNTOWN® 


Leopold Seyffert, N.A.; “In Rockport 
Harbor,” by Anthony Thieme; “Frozen | 


Hudson,” iby Hobart Nichols, N.A.; “In- | 
dian Summer, Alford,” by Chauncey F. 


Ryder, N.A.; “Still Life,” by Henry E. 
Schnakenburg; “California Spring,” by | 
Florence Rand Lang; “The Head-| 


lands,” by Jonas Lie, N.A.; “Sheep in | 
Pasture,” by Eugene Joseph Verboeck: | 
oven; and “A Lowland Scene in Au-| 
tumn Tint,” by Lawrence C. Earle. 


Besides these paintings, a watercolor | 
by Hayley Lever, sculpture by A. Stir- 
ling Calder and Marius-Jean Antonin 
Mercie, etchings by Anton Van Dyck, 
Alphonse Legros, George Elbert Burr, 
Kerr Eby, Franklin T. Wood, Joseph 
Gray and Alfred Hutty, medals, Indian, 
Chinese and Mexican ceramics, a carv- 
ing of Buddha, beautiful shawls, fans 
and other costume accessories were 
given to the Museum. 








omens A SELECTED GROUP =e, 
OF PAINTINGS BY 


CHILDE HASSAM 


UNTIL OCTOBER 26th 


MILC GALLERIES 


108 W. 57th St., N.Y. 





Etchings & Drypoints 


BLAMPIED 


Also a Collection of 


CHINESE SNUFF BOTTLES 


Oct. 7-26 


GUY E. MAYER GALLERY 
578 MADISON AVE, AT 57 ST., N.Y. 
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Paintings by fifty outstanding Amer- 


Saturday, October 5, 1935 


Every 


Saturday, the New York American 


publishes a page devoted to...... 
ART, 


ANTIQUES & 
INTERIOR 


DECORATION 


HIS PAGE, edited by Malcolm Vaughan, is of 
special interest to all who collect Paintings and 
Objects of Art, as well as those who follow the trends 


in Interior Decoration. 


The page features Malcolm Vaughan’s critical re- 
views of Art exhibitions; current developments in the 
field of Antiques and Interior Decoration and news 


of the important Art Auctions. 


For many years, Art Dealers, Antiquarians and In- 
terior Decorators, have found the New York Ameri- 
can to be a valuable advertising medium. Their 
acceptance of this newspaper is a good basis on which 
to evaluate the tastes and buying power of a large 


part of the New York American’s circulation. 


~~ 


THE SEVENTH ANNUAL ART SUPPLEMENT 


of the New York American will be published in November. 
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ON CENTRAL PARK WEST 


The MAYFLOWER NEW YORK 


overlooking 
CENTRAL PARK 
Convenient to Art Centers 


. all the advantages of what is considered 
one of New York’s finest locations . . . on 
wide Central Park West, facing the Park .. . 
are enjoyed at The Mayflower. Quiet, resi- 
dential . . . a retreat from the noise and bustle 
of more congested areas . . . yet exceptionally 
convenient to all business and theatre districts. 


$3 a day, single 


. .$4 double 
$75 a month, single 


$80 double 
Also unfurnished apartments. 


Serving pantries . . . electrical 
refrigeration. 


CAFE du PARC 
for 
LUNCHEON 
COCKTAILS 
DINNER 


é 


MAYFLOWER 
NEW YORK 


Water J. WEAVER 


Manager 


. 61st to 62nd STREETS 
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H. MICHAELYAN 


INCORPORATED 


“The Aristocracy of Rugs” 


A FirtuH AVENUE MAnsiIon 


This Kerman rug in its rare tones of blue and brown fittingly 
supports the gorgeous setting of a richly appointed room. 


NOW ON EXHIBITION 
XVI, XVII & XVIIL CENTURY 


ORIENTAL RUGS 


Fine Prayer Rugs, Hearth Rugs, Room Size and Oversize, also numerous Choice Small Examples 


515 MADISON AVENUE at 53d Street NEW YORK 


PALM BEACH GALLERIES: 265 PALM BEACH AVENUE 


We have clients interested in purchasing entire collections | 
or individual examples. We invite correspondence from own- 


ers who wish to dispose of outstanding rugs and tapestries. 
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ENTRANCE TO THE GALLERIES IN PARIS 


SELECTED PAINTINGS 


of the XIX and XX Centuries 


Bryne renner 


21 RUE LA BOETIE, PARIS 


HOTEL PIERRE, NEW YORK 


